Hudebni a tanecni fakulta AMU & University of Liverpool
uvadeéji / present

CZ-EN
2:2

atery 15. Fijna 2019 / Tuesday, 15 October 2019
19:30
Ceské muzeum hudby / Czech Museum of Music

Matthew Fairclough Radically Impure (¢eska premiéra / Czech premiere]
Liam Carey This is not a manifesto (Ceska premiéra / Czech premiere])

--- prestavka / interval ---

Martin Kux Un amour mystique et solitaire (svétova premiéra / world premiere])
Roman Zabelov O ruznych vécech / On Various Things (svétova premiéra / world premiere])

Richard Worth - flétna / flute, Emilia Koztowska - sopran / soprano
Stanislav Mistr - sbormistr / choirmaster
Peter Vrabel - dirigent / conductor

Orchestr BERG

Jana Kubankova, Hana Hlozkova - housle / violin, Katefina Liskovcova - viola, Helena Velicka -
violoncello, Taded$ Mesany - kontrabas / double bass, Zuzana Bandurova - flétna / flute, Marta
Bild - hoboj / oboe, Renata Rakova - klarinet / clarinet, Adam PlSek - fagot / bassoon, Tomas
Blrger - horna / french horn, Jan Pohoraly - trubka / trumpet, FrantiSek Vincur - trombén /
trombone, Simon Vesely, Maté&j Divi§, Lukas Brabec - bici nastroje / percussion instruments

Prazsti pévci

Annie Barton, Renata Poldkova, Anna Steflova - 1. sopran / 1st soprano, Eliska Houdova, Anna
Smolka, Magdalena Poldkovéa - 2. sopran / 2nd soprano, Gabriela Michdlkova, Kamila Jifistova,
Séarka Mistrova - 1. alt / 1st alto, Aneta Kapucianova, Darja Muhaka - 2. alt / 2nd alto, Jan Fila, Jan
Venclik, Stanislav Mistr - tenor, Petr Komin, Daniel Pinc, Tomas Sobr - bas / bass

FrantiSek Fabian - light design, Matthew Fairclough a Liam Carey - elektronika / electronics & video

Koncert je soucasti spoleéného projektu Hudebni a tanecni fakulty AMU a University of Liverpool.

This concert is part of a collaborative project by the Music and Dance Faculty of the Academy of
Performing Arts and the University of Liverpool.

An English translation follows the Czech text.

Skladatel a zvukovy designér Matthew Fairclough (*1970] vyucuje na
University of Liverpool. Zaméfuje se na vyzkum hudby, ktera kombinuje
akustické nastroje, zivou elektroniku a multimédia. Spolupracuje s celou
fadou hudebnikd, mezi nimiz je Joanna MacGreagor, Joby Burgess, Oliver
Coates nebo John Kenny, a také s multimedidlnimi umélci, napfiklad s Kathy
Hinde. Jeho kompozice jsou uvadény a vysilany ve Velké Britanii i
v zahranici. Jeho nejnovéjsi skladby vyuzivaji data vytvorena hudebniky pfi
zivém koncerté, ktera pak zpracovava do podoby elektronického zvuku a
videa. To umélcim umoznuje ovliviiovat podobu zivych projekci skrze dynamiku, vysku a barvu
jejich tonu. V soucasné dobé pracuje na kratkém koncerté pro xylosynth [midi vibrafon) a
orchestr, premiéru uvede v lednu 2020 Joby Burgess s Uralskou filharmonii. Jako zvukovy rezisér




a designér spolupracuje s mnoha ansambly, orchestry a uméleckymi organizacemi vcetné
Britten Sinfonia, London Sinfonietta, SoundUK nebo Sound Intermedia. V roce 2014 zalozil Open
Circuit Festival zabyvajici se novou hudbou, audiovizualnimi médii a zvukovym umeénim, ktery se
od té doby kona kazdoroc¢né pfi University of Liverpool.

Radically Impure (2019]) / Radikalné nejednotny

Tato skladba byla vytvorena specialné pro skladatele a jazzového flétnistu Richard Worth. Aby
mél Richard s ¢im v ramci improvizace pracovat, vyuzivd kompozice modalni stupnice, ale
nikoliv systematickym zplsobem. Jednotlivé oddily, melodie a akordy jsou vystavény z urcitych
mod0, které se ale volné stfidaji za Ucelem pocitu modulace, ackoliv méa skladba relativné
omezeny pocet tonalnich center. V procesu tvorby mi byla inspiraci vystava Fernanda Légera
v Tate Liverpool. Spolu s Richardem jsme zde vystoupili s improvizacnim pasmem v bfeznu 2019
a jako zaklad inspirace a zdroj zvukového materidlu nam tehdy poslouZzila pravé tato vystava.
Obzvlast mne pritahovala dila zobrazujici stavebni délniky pfi praci na mrakodrapech.

Kdyz jsem pracoval na této skladbé, tak jsem si vybavil pravé zminéné obrazy, spoletné
s archivnimi zabéry a fotografiemi stavenisté Empire State Building. Skladba neméla byt o
nécem konkrétnim, spiS jsem Légerovo dilo a liverpoolskou vystavu vyuzil, aby mi pomohly
vytvorfit atmosféru. Nakonec ale tyto asociace zesilily a myslim, ze se skladba stala oslavou
statecnosti, kterou tvafi v tvar nebezpedi tito davni stavebni délnici projevovali. A to vytvari
jistou paralelu s provozovanim improvizované hudby. Kdyz jsem Légerovo dilo studoval vic, jako
nékdo, kdo tézko hleda konzistentni styl (pravdépodobné proto, Zze mam rad popularni, klasickou
i experimentdlni hudbu), zacal jsem s Légerem citit uritou spfiznénost, zvlast kdyz jsem si
precetl pojednani Anny Vallye o jeho slavném obraze La Ville [Mésto), kde jej popisuje jako
»~umeélce radikalni nejednoty”.

Liam Carey (*1980) pochazi z Londyna, ale v soutasné dobé zije v
Liverpoolu, kde pravé dokoncil doktorandské studium v oboru skladby.
Zajima se zvlasté o polystylovost a zkouma vztah mezi sou¢asnou moderni
hudbou a hudbou minulosti. S oblibou vyuzivd porozuméni zvukovému
zazitku a gestalt psychologii k vytvoreni skladeb, které si pohravaji
s posluchacovym vnimanim hudby. Liam se pohybuje v Fadé hudebnich

W5 Zanrd - rock, folk, elektronicka a tane¢ni hudba, sou¢asna klasicka hudba,

e hraje na kytaru, banjo, bici a produkuje elektronickou tanecni hudbu. A to
vSe rad vnasi do svych kompozic.

This is not a manifesto / Toto neni manifest

Video k této skladbé pochazi z rozhovoru se serialistickym skladatelem Miltonem Babbitem,
ktery v ném kritizuje pouzivani novych zvukl jen pro né samé. PfiSlo mi ironické, Ze
modernisticky skladatel jako Babbit zaujima tak reakZni postoj a vypadalo to jako vyborny
zacatek pro skladbu, kterd se zabyva napétim mezi novym a starym.

Martin Kux (*1987) studoval skladbu nejdfive v Praze na Konzervatofi
Jaroslava Jezka, poté na Hudebni fakulté AMU ve tridé prof. Juraje Filase.
Zucastnil se kompozi¢nich stazi v Italii (2015-2016) a v Némecku
(2017-2018). Zkomponoval fadu vokalnich a instrumentalnich dél, napf.
skladby Chvile pfed rozjasnénim [pro housle, klarinet a klavir], Komorni
diptych, Sonetové concertante (pro recitatora, kytaru a violoncello] nebo
pisfiovy cyklus Struny ve vétru [pro baryton a orchestr]. Vénuje se také
tvorbé scénické hudby. Jeho skladby provedla predni ¢eska hudebni télesa a
interpreti, jako napf. JihoCeskd filharmonie, FAMA Quartet, Kuhnav smiseny sbor nebo
barytonista Roman Janal. Pravidelné autorsky spolupracuje se spole¢nosti Zdenka Fibicha.

Kantata Un amour mystique et solitaire / Laska mystickd a osaméla (2019) je zkomponovana
na fragmenty Ctyf vybranych basni francouzského symbolistického basnika Alberta Samaina
(1858-1900). Na jeho tvorbu méli podstatny vliv napf. Charles Baudelaire nebo Paul Verlaine. V
této kompozici jsou uryvky z basni propojeny v souvisly celek. Vyraz Samainovy poezie neni
primdrné popisny, ale spiSe metaforicko-sugestivnim zplsobem evokuje proménlivé stavy lidské
dude, nejasné obrazy a ptirodni tematiku. Casti kantaty jsou tedy v jistém smyslu pojaty jako
‘abstraktni hudebni pasmo’ Soélovy sopran je hlavnim prlivodcem pomysinou déjovou linii,
zapojovani zenského sboru dokresluje a obohacuje celkovou atmosféru. Vyraznym prvkem je



také uziti pomysiného centra ténu C, ktery kantatu otevird a uzavird. To mlze evokovat neustdle

se tocici kolobéh udalosti ve spirdle.

Albert Samain (1858-1900)

Matin sur le port

Le soleil, par degrés, de la brume émergeant,
Dore la vieille tour et le haut des matures ;

Et, jetant son filet sur les vagues obscures,
Fait scintiller la mer dans ses mailles d’argent.
Et le vent épicé fait réver d’aventures

Dans la clarté limpide et fine du matin.

Dilection

J'adore I'indécis, les sons, les couleurs fréles,
Tout ce qui tremble, ondule, et frissonne, et chatoie :
Les cheveux et les yeux, l'eau, les feuilles, la soie,
Et la spiritualité des formes gréles ;

L'heure de ciel au long des lévres calinée,

L'ame comme d'un poids de délice inclinée,

L'ame qui meurt ainsi qu'une rose fanée,

Nuit et jour, un amour mystique et solitaire.

Les rimes se frolant comme des tourterelles,

La fumée ou le songe en spirales tournoie,

La chambre au crépuscule, ot Son profil se noie,
Et la caresse de Ses mains surnaturelles.

Octobre est doux...

Octobre est doux. — L'hiver pélerin s'achemine

Au ciel ou la derniére hirondelle s'étonne.
Révons... le feu s'allume et la bise chantonne.
Révons... le feu s'endort sous sa cendre d'hermine.
L'abat-jour transparent de rose s'illumine.

La vitre est noire sous l'averse monotone.

Oh ! le doux "remember" en la chambre d'automne,
Ou des trumeaux défunts I'ame se dissémine.
Vers de mauves lointains d'une douceur fanée
Mon ame s'est perdue ; et I'Heure enrubannée
Sonne cent ans a la pendule surannée...

Dans le parc ...

Dans le parc aux lointains voilés de brume, sous
Les grands arbres d’otu tombe avec un bruit trés doux
L'adieu des feuilles d’or parmi la solitude,

Sous le ciel palissant comme de lassitude.

Nous marcherons parmi les muettes allées ;

Et cet amer parfum qu’ont les herbes foulées,

Et ce silence, et ce grand charme langoureux

Que verse en nous l'automne exquis et douloureux.
Nous irons, si tu veux, jusqu’au soir, a pas lents,
Bercer I'été qui meurt dans nos coeurs indolents.

Rano v pfistavu

Slunce postupné vstava z milhy,

Vrha svétlo na starou véz a vrchol stézné;
Rozhazuje svou zar do tmavych vin,
Stfibrnou siti rozjasfiuje morskou hladinu.
A silici vitr zve k snim o dobrodruzstvi

V jasné Cistoté a krase rana.

(pfeklad: Martin Kux]

Zaliba

Zboznuji nejasnost a tény, barvy kiehké,
VsSe, co se vini, vla a tfese, mihd a méni:

To zraky, vody, vlas, hedvabi, list(l chvéni,

A spirituelni a stihlé tvary lehké;

A u rtl ospalou a rajskou onu chuvili,

A dusi, ktera se jak tihou slasti chyli,

A dusi hynouci, jak zvadla raze hyne,

Kde za dne a za noci je laska mysticka a osaméla.
A rymy Selestné jak hrdli¢¢ino Stkani,

A dymy, v kterych sny jak ve spiralach krouzi,
Pokoj, kde v soumraku se Jeho profil hrouzi,
A rukou nadzemskou a néznou polaskani.

(pfeklad: Frantisek Bibl)

Rijen je krasny...

Rijen je krdsny. — Zimni pouté stoupaji k nebi
Kde je posledni prekvapena vlastovka.
Snéme... ohen se rozsviti a vitr kvili.

Snéme... ohen jde spat pod herminovym popelem.
Prlhledny odstin rlize sviti.

Okno je ¢erné pod monoténnim lijakem.

0 ! sladka "vzpominka" v podzimni mistnosti,
Kde jsou mrtvé pilife a duSe se rozpina.
Smérem k vzdalenym obzor(im,

Ma duse je ztracena; a Cas se zavinul

V dunéni stoletych hodin.

(pfeklad: Martin Kux]

Parkem...

Tim parkem, ukrytym v zavoji mlhy,

My plijdeme pod stromy, z nichz pada

S lehkymi Selesty Zluty list do ticha, do samoty,
Pod bledym, znavenym nebem.

Pljdeme stdle dal aleji plnou ticha;

A viné nahorkld, jiz schnouci trdva dycha,
VSechno to mli¢eni a kouzlo malatné,

Jez vane z podzimu, nez zcela zezlatne.

A chces-li to ty, budeme kolébat v srdcich jez nevéfi,
Smrt léta do chvile, nezli se sesefi.

(pFeklad: Jifi Pelan)



Roman Zabelov (*1989) je aktivni hudebnik - akordeonista a skladatel.
Pochéazi z malé vesnice Zili¢i v Bélorusku, vystudoval akordeon na statni
konzervatofi N. A. Rimského-Korsakova [Mogilev, Bé&lorusko] a nasledné
absolvoval dva roky na Béloruské statni hudebni akademii. V roce 2010
nastoupil na Prazskou konzervatof, kde vystudoval akordeon a skladbu. V
soucasné dobé studuje skladbu v 5. ro¢niku na Akademii muzickych uméni v
Praze ve tfidé Slavomira Horinky. Je autorem scénické hudby a hudby
k filmim. Jako akordeonista je lauredtem fady narodnich i mezindrodnich
soutézi. Zalozil autorsky projekt Zabelov Group, s nimz pravidelné vystupuje, mimo jiné i
v predstaveni Kralovna vil, které vzniklo ve spolupraci s tane¢nim souborem 420people.

O ruznych vécech je prostorova kompozice zalozenad na predstavé zivého, Siroce rozlozeného,
pohybujiciho se zvuku v prostoru. Zavrete odci, poslouchejte a nechte svoje myslenky svobodné
plynout...

Emilia Koztowska (*1994] je polska sopranistka. Nejdfive zacala hrat na
housle pod pedagogickym vedenim své matky. V roce 2014 zahdjila studium
zpévu na Hudebni akademii Karola Szymanowského v Katovicich. V prabéhu
bakalarského studia byla jeji hlasovou pedagozkou profesorka Elzbieta
Grodzka-topuszynska. Bakalarsky titul ziskala v roce 2017. Ve stejném roce
zahdjila magisterské studium ve tfidé profesora Adama Szerszenha. V roce
2018 debutovala v roli Belindy v Purcellové opere Dido a Aeneas v rezii Jacka
Jabrzyka v Katovicich. Béhem studii vystoupila na mnoha koncertech v
Polsku a v zahrani¢i [napf. USA, Burjatsko, Mongolsko, Ceska republika). Casto se vénuje
interpretaci soudobé a lidové hudby.

Flétnista, skladatele a aranzér Richard Worth (*1966) vyucuje na University
of Liverpool a jako hudebnik se angazuje v rliznych oblastech, od salsy,
funku, folku a jazzu po soucasnou klasickou hudbu. V roce 1989 odeSel
z Velké Britanie do New Yorku, kde zalozil Groove Collective (jazz / latin /
funk]), se kterym nahrdl Sest alb. S Groove Collective cestoval po celém
svété, mimo jiné vystoupil na jazzovych festivalech Montreux a North Sea,
v klubu Blue Note v Tokiu a ve velkych rockovych arénach jako Red Rocks
Amphitheatre [(Colorado, USA)], objevil se na televiznich obrazovkach
v Evropé i v Americe. Soucasné také pUlsobil jako studiovy hra¢, casto v oblasti hiphopu a
tane¢ni hudby, vcéetné alba Nyuorican Soul (label Masters at Work] nebo nahravek pro
nakladatelstvi Naked Music. Po navratu do Velké Britanie ziskal doktorat v oblasti skladby. Jeho
smyccovy kvartet ,,.. but those unheard are sweeter” inspirovany Hendrixem zahrdl Edinburgh
Quartet v londynském sale Kings Place v fijnu 2009, Worth také na stejném stejném koncerté
pfedstavil Niobi pro sélovou flétnu skladatele Vassilise Kitsose. Obé skladby nasledné vysilalo
BBC v poradu Hear and Now. V roce 2010 uved!| Edinburgh Contemporary Music Ensemble jeho
Koncert pro trombon.

Stanislav Mistr (*1962] absolvoval Pedagogickou fakultu Univerzity Karlovy
a po sélovém plsobeni v Armadnim uméleckém souboru se stal tenoristou
Komorni opery Praha. Svoji uméleckou drahu déli mezi zpév a dirigovani,
Casto tyto role kombinuje. Byl ¢lenem Prazského filharmonického sboru, s
nimz nastudoval nékolik koncert(l i jako sbormistr. Vede studiovy Prague
FILMharmonic Choir, opakované byl pozvan k vedeni sbor( na koncertech
Andrey Bocelliho v Praze a Bratislavé. Vystupuje i jako sélista a spolupracuje
se soubory staré hudby (Ensemble Inégal). Vénuje se pedagogické praci a
jako multiinstrumentalista také nonartificialni hudbé.

SmiSeny sbor Prazsti pévci byl zalozen v roce 1992 sbormistrem Stanislavem Mistrem. Tvofi jej
v zakladni sestavé 16 ¢lend, ale vystupuje téz v obsazeni 4-60 zpévakl. Specifikou sboru je
intenzivni hlasova pfiprava pod vedenim sbormistra, kterd ve svém vysledku umoznuje rozsifit
dynamické i vyrazové moznosti komorniho obsazeni. Sbor se vénuje pfedevsim soucasné



hudbé, pfipravuje premiéry a rozhlasové nahravky dél soudobych skladatell. Ziskal sedm
prvenstvi v mezindrodnich soutézich péveckych sbor(. Prazsti pévci hostovali v nékolika zemich
Evropy a USA, Ucastnili se fady mezinarodnich festivalt, napf. Prazsky podzim (spolupréace
s Royal Liverpool Philharmonic, Ceskou filharmonii, orchestrem FOK, Paco Pefiou), Bergische
Biennale fur Neue Musik, Archaion Kallos &i Svatovaclavské slavnosti. Maji na svém konté
nékolik CD, z nichz nejvyznamnéjsi je 3CD komplet Dvorakovych sbort a duet [label Brilliant
Classics). V nedavné dobé uvedli mimo jiné Schnittkeho Zalmy, Requiem a Koncert pro sbor,
natocili také operu Jana Fily Stalo se slovo. U¢astni se i projekt popularni hudby, natocili hudbu

k nékolika muzikallim a spolupracovali s Prazskym vybérem.

Peter Vrabel je slovensky dirigent, ktery Zije a pracuje v Praze. V roce 1995
zalozil Orchestr BERG a urcil jeho hudebni sméfovani - diky nému je dnes
tento orchestr ocenovan jako jedinecny interpret hudby 20. stoleti a hudby
soudobé. Spolupracuje se soudobou ¢eskou skladatelskou Spickou a vytvari
inspirativni tv0r¢i prostor pro vynikajici umélce mladé generace. Je
drzitelem Ceny Gideona Kleina. Za svoji praci s Orchestrem BERG ziskal v
roce 2010 od Ceské hudebni rady / UNESCO ocenéni za zasluhy o kvalitu a
Siteni Ceské hudby.

Orchestr BERG je Spickové téleso, které jiz fadu let pfinasi svézi vitr na Ceskou hudebni scénu -
uvadi inovativni a zaroven divacky atraktivni projekty kombinujici sou¢asnou hudbu s tancem,
filmem, divadlem, projekcemi apod. Vystupuje ¢asto mimo tradi¢ni koncertni saly. Orchestr BERG je
jedinym Ceskym orchestrem, ktery pravidelné objednava a ve svétovych premiérach na svych
akcich uvadi novinky ceskych skladatell predevsim mladé generace. Ma tak na svém konté jiz vice
nez stovku svétovych premiér. V Ceskych premiérach také predstavuje tvorbu téch
nejvyznamnéjsich zahrani¢nich skladatell, mimo jiné i hudebni divadlo Schwarz auf Weiss Heinera
Goebbelse, hudebné filmovy kus Up-close Michela van der Aa, unikatni celovecerni kompozici In vain
Georga Friedricha Haase nebo legendarni dilo Gyérgye Ligetiho Poéme symphonique pro 100
metronomu. Orchestr BERG uved! celou fadu vlastnich originalnich projekt(, napfiklad ve spolupraci
s tanecniky 420PEOPLE, rezisérkou Petrou Tejnorovou, choreografkou Mirkou ElidSovou nebo
rezisérskym duem SKUTR. Spolupracuje také s nejvyznamnéjSimi ¢eskymi kulturnimi organizacemi,
mezi nimiZ jsou napfiklad Narodni divadlo, Zidovské muzeum v Praze, Centrum sou¢asného uméni
DOX, festivaly Struny podzimu, Prazské jaro, Hudebni féorum Hradec Kralové ad. Vénuje se i
edukativnim projektdm.

Matthew Fairclough (*1970] is a Reader in Music based at the University of Liverpool. He is a
composer, sound designer and researcher specialising in music that combines acoustic
instruments, live electronics and multimedia. He collaborates with a wide range of performers
including Joanna MacGregor, Joby Burgess, Oliver Coates and John Kenny, as well as multimedia
artists such as Kathy Hinde. His compositions have been widely performed and broadcast in the
UK and internationally. His most recent works focus on taking data extracted from an
instrumentalist’s live performance and using it to generate an accompaniment of electronic
sound and video graphics. This allows the performer to control the live projections using their
pitch, timbre and dynamics. He is currently working on a short concerto for Xylosynth [midi
vibraphone] and orchestra, which will be premiered in January 2020 by the Ural Philharmonic,
with performing Joby Burgess as soloist. As a sound engineer and designer he has collaborated
with many ensembles, orchestras and arts organisations including Britten Sinfonia, London
Sinfonietta, SoundUK and Sound Intermedia. In 2014 Matthew founded Open Circuit Festival, a
programme of new music, sonic arts and audio-visual media, which runs annually at the
University of Liverpool.

Radically Impure (2019)

This piece has been specially composed for the composer and jazz flautist Richard Worth. To
create an improvising framework for Richard to work with, the piece uses modal scales, but in
no systematic way. The various sections, melodies and chords are built from specified modes,
but these interchange freely to give a sense of modulation, although the piece has a relatively



restricted range of tonal centres. Whilst writing the piece, | took inspiration from the Fernand
Léger exhibition at Tate Liverpool. Richard and | performed an improvised set there in early
March 2019, taking cues from the exhibition to suggest sound material and provide inspiration. |
was particularly interested in the pieces that featured scenes of construction workers on
skyscrapers.

| had these images in mind when composing this piece, along with archive footage and
photographs of the Empire State Building construction site. The piece wasn’t going to be about
anything specifically, but rather | used Léger’s work and the Liverpool exhibition to help create
an atmosphere for the piece. Ultimately though, the association became strong and | feel the
piece has become a celebration of the bravery and danger those early construction workers
faced - and this has some parallel with performing improvised music. Studying his work further,
as someone who struggles to find a consistent style myself, probably due to a love for popular,
classical and experimental music, | began to feel an affinity with Léger, especially on reading
Anna Vallye’s discussion of his famous painting La Ville, where she described him as “an artist
of radical impurity”.

Originally from London, Liam Carey (*1980)] is currently based in Liverpool where he has just
completed his PhD in composition. He is particularly interested in polystylism and exploring the
relationship between modern music and the music of the past. He is also interested in using an
understanding of auditory perception and gestalt psychology to write pieces which play with
the listener’'s experience of the music. Over the years Liam has also been active in a variety of
musical styles including rock, electronica, dance, folk, as well as contemporary classical music,
including playing guitar, banjo, drums and producing electronic dance music, all of which Liam is
keen to incorporate into his compositions.

This is not a manifesto

The video for this piece comes from an interview with the serialist composer Milton Babbitt in
which he criticises the use of new sounds for their own sake. | thought it was funny that a
modernist like Babbitt would take such a reactionary position and it seemed like a good start to
a piece that deals with the tension between new and old.

Martin Kux (*1987] first studied composition in Prague at the Jaroslav Jezek Conservatory, then
at the Music Faculty of the Academy of Performing Arts in the class of Prof. Juraj Filas. He
studied abroad in Italy (2015-2016) and Germany (2017-2018). He has composed a number of
vocal and instrumental works, such as The Moment Before Brightening (for violin, clarinet and
piano), Chamber Diptych, Sonnet Concertante (for narrator, guitar, and cello), or the song cycle
Strings in the Wind (for baritone and orchestra). He also writes incidental music for theatre. His
compositions have been performed by leading Czech ensembles and performers, such as the
South Bohemian Philharmonic, the FAMA Quartet, the Kihn Mixed Choir, and the baritone singer
Roman Janal. He regularly collaborates as a composer with the Zdenék Fibich Society.

The cantata Un amour mystique et solitaire (2019) comprises fragments of four poems by the
French symbolist poet Albert Samain [1858-1900], whose work was significantly influenced by
Charles Baudelaire and Paul Verlaine. In this composition, the excerpts taken from Samain’s
poems are merged into a coherent whole. The expression of Samain’s poetry is not primarily
descriptive, but rather metaphorically and suggestively evocative of the changing states of the
human soul, vague images, and natural themes. Parts of the cantata are thus conceived, in a
way, as an “abstract musical cycle”. The solo part is assigned to the soprano voice, who is also
the central companion to the imaginary storyline. The use of a female choir completes and
enriches the overall atmosphere. The note C - which opens and closes the piece - is a
significant element of the composition, perhaps evoking a cycle of events constantly rotating in
a spiral.

Roman Zabelov (*1989] is an accordionist and composer. He is a native of Zilica, a small village
in Belarus. He studied accordion at the N. A. Rimsky-Korsakov State Conservatory [Mogilev,
Belarus), followed by two years at the Belarusian State Academy of Music. In 2010, he began his
studies at the Prague Conservatory, where he studied accordion and composition. He is



currently in his fifth year of composition studies at the Academy of Performing Arts in Prague in
the class of Slavomir Hofinka. He composes incidental music for theatre and film scores. As an
accordionist, he is the laureate of a number of national and international competitions. He
founded the Zabelov Group, a regularly performing ensemble playing original music, both in
concert and as part of other productions, such as Fairy Queen, a performance created in
collaboration with the dance group 420people.

On Various Things is a spatial composition based on an idea of living, widely spaced and
moving sound in space. Close your eyes, listen, and let your thoughts flow freely...

Emilia Koztowska (*1994) is a Polish soprano. She first learned to play the violin from her
mother. In 2014, she began vocal studies at the Karol Szymanowski Academy of Music in
Katowice with Elzbieta Grodzka-topuszyriska. She completed her bachelor’'s degree in 2017,
when she also began her master’s degree with Adam Szerszen. 2018 saw her debut in Purcell’s
Dido and Aeneas as Belinda in a Katowice production directed by Jacek Jabrzyk. During her
studies, she took part in @ number of concerts in Poland and abroad (USA, Buryatia, Mongolia,
Czech Republic). She often performs contemporary music and folk music.

Richard Worth (*1966) is a Lecturer in Music at the University of Liverpool and a flute player,
composer and arranger. In 1989 he left the UK for New York City. There he launched a career in
music, founding a jazz/latin/funk outfit called Groove Collective, and recording six albums with
that outfit. Groove Collective toured around much of the world, including performances at The
North Sea and Montreux jazz festivals, the Blue Note club in Tokyo and large rock venues such
as Red Rocks Amphitheatre, Colorado, as well as making appearances on American and
European TV. During this time he also worked as a session player often on hip hop and dance
records including Masters at Work's Nuyorican Soul album and tracks for the Naked Music label.
He then returned to the UK, and completed a PhD in composition. His Hendrix inspired string
quartet, “..but those unheard are sweeter” was performed by the Edinburgh Quartet at Kings
Place in October 2009, and at the same concert, he performed Vassilis Kitsos’s Niobi for solo
flute; both pieces were subsequently broadcast on Radio 3’'s Hear and Now. In 2010 The Edinburgh
Contemporary Music Ensemble performed his Trombone Concerto, and he frequently performs
in various musical contexts, from salsa, funk, folk and jazz to contemporary classical music.

Stanislav Mistr (*1962) is a graduate of the Pedagogical Faculty of Charles’ University. After a
stint as a soloist in the Army Art Ensemble, he became a tenor at the Chamber Opera Prague.
He divides his artistic ambitions between singing and conducting, often connecting these roles.
Mistr was a member of the Prague Philharmonic Choir, with which he also prepared several
concerts as choirmaster. He leads the studio-oriented Prague FILMharmonic Choir and was
repeatedly invited to conduct the choir at Andrea Bocelli concerts in Prague and Bratislava. He
also performs as a soloist and collaborates with early music ensembles (Ensemble Inégal).
Active as a pedagogue, Mistr also performs non-artificial music as a multi-instrumentalist.

The mixed choir Prazsti pévci [The Prague Singers) was established in 1992 by choirmaster
Stanislav Mistr. Its standard line-up consists of sixteen members, but it also performs in groups
ranging in size from four to sixty. Under Mistr’'s leadership, the choir undergoes intensive vocal
practice, continuously expanding the dynamic and expressive capability of the chamber choir.
The group specialises in contemporary work, rehearsing for world premieres and radio
recordings of works by contemporary composers. It has received first prize in various
international choir competitions. The Prague Singers have toured in several European countries
and the US, performed at a number of international festivals such as the Prague Autumn
(including collaborations with the Royal Liverpool Philharmonic, the Czech Philharmonic, the
Prague Symphony Orchestra, or Paco Pefa), the Bergische Biennale fir Neue Musik, Archaion
Kallos, or the St Wenceslas Celebrations. They have recorded several CDs, of which the most
significant is a 3-CD set of Dvorak’'s complete choruses and duets released on the Brilliant
Classics label. Their recent performances have included Schnittke’'s Psalms, Requiem, and
Concerto for Choir and a recording of Jan Fila’s opera Stalo se slovo [The Word Came to Pass).



They also take part in popular music projects, recording the music to several musical theatre
productions and collaborating with the rock band Prazsky vybér.

A native of Slovakia, conductor Peter Vrabel [*1969] lives and works in the Czech Republic. He
founded BERG Orchestra in 1995, which thanks to him has become a respected ensemble for
contemporary and twentieth-century music. Collaborating with the very best Czech composers
on various projects, Vrabel has created opportunities for a younger generation of composers
and performers. He is the recipient of the Gideon Klein Prize. In 2010, BERG Orchestra and its
artistic director Peter Vrabel were commended for artistic excellence and the promotion of
Czech music by the Czech section of the International Music Council of UNESCO.

BERG Orchestra is one of the leading Czech music ensembles, bringing a breath of fresh air to
the Czech music scene for many years. Its innovative concerts have attracted the public’s
attention with their combination of contemporary music, dance, film, theatre, and visual art.
BERG often performs outside the traditional concert hall setting and regularly commissions and
performs world premieres by Czech composers, particularly those of the younger generation. It
has to date performed more than a hundred world premieres. BERG also performs Czech
premieres by world-class foreign composers, such as the staging of Schwarz auf Weiss (Black
on White] by Heiner Goebbels, music to the video projection Up-Close by Michel van der Aa, the
unique concert-length composition In vain by Georg Friedrich Haas, or Gyorgy Ligeti’s legendary
work Poéme symphonique for 100 metronomes. BERG has performed a number of its own
original projects as well, such as its collaboration with the dance troupe 420PEOPLE, the
director Petra Tejnorova, the choreographer Mirka ElidSova, and the directorial tandem SKUTR.
The orchestra has worked with leading Czech institutions, among them the National Theatre,
the Jewish Museum in Prague, the DOX Centre for Contemporary Art, the Strings of Autumn
festival, the Prague Spring International Music Festival, the Music Forum, and others, and has
taken part in many educational projects.
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