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Hande: Das Leben und die Liebe eines zéartlichen Geschlechts

Ruce: Zivot a lasky nézného pohlavi / Hands: The Life and Loves of the Gentler Sex
Stella F. Simon & Miklés Bandy

1927-28, USA, 13 min.

hudba / music: Tomas Reind|

Dance of Hands / Tanec rukou

Norman Bel Geddes & Tilly Losch
1930-33, USA, 7 min.
hudba / music: Michaela Pélka Plachka

Meshes of the Afternoon / Odpoledni osidla

Maya Deren & Alexander Hammid
1943, USA, 14 min.
hudba / music: Jifi Luke$

At Land / Zeméplavba

Maya Deren
1944, USA, 15 min.
hudba / music: Matous$ Hejl

Ritual in Transfigured Time / Ritudl v proménéném case
Maya Deren

1946, USA, 15 min.

hudba / music: Miroslav Téth

Filmy jsou uvadény ve svétové premiére s novou hudbou, ktera vznikla na objednavku
pFimo pro projekt CINEGOGA.

Films are presented in world premiere with new music commissioned specifically for
CINEGOGUE project.

Orchestr BERG

Marko Ferenc, Anna Romanovska Fliegerova - housle / violin, llia Chernoklinov - viola, Lukas
Polak - violoncello, Jan Tengler - baskytara / bass guitar, Toma$ Mika - elektricka kytara a bici
/ electric guitar and percussions, Zuzana Bandurovéd - flétny / flutes, Irvin Veny$ - klarinety /
clarinets, Roman Fojti¢ek - saxofony / saxophones, Toma$ Blrger - horna / french horn, Jan
Triebenekl - trombo6n / trombone, Oleg Sokolov - bici / percussions, Daniel Wiesner - kldvesové
nastroje / keyboard instruments

Peter Vrabel - dirigent / conductor



CO JE CINEGOGA?

Cyklus CINEGOGA je unikatni
syntézou kina a synagogy
spojujici némy film, zivou
hudbu a historickou archi-
tekturu. Jeho smyslem je
uvadét dosud malo znama,
historicka dila svétové kine-
matografie a jejich prostred-
nictvim prfinaSet nové po-
hledy na zidovskou kulturu
a tvlrce tzv. postemanci-
pac¢niho obdobi, do néhoz
spadaji nejen pocatky me-
zinarodni organizace sio-
nistického hnuti a velkych
migracnich vin ze stfedni a

vychodni Evropy do Nového svéta, ale i bouflivy rozvoj avantgardniho umeéni a kinematografie.

VSechny premiéry se tradi¢né odehravaiji v prostoru Spanélské synagogy, zbudované roku 1868 v
tzv. maurském slohu. Neni bez zajimavosti, ze tato nejkrasnéjsi z prazskych synagog, jez byla po
dlouhou dobu pfirozenym duchovnim centrem prazskych némecky hovoficich Zid( a jez zejména
svou interiérovou vyzdobou z 80. let 19. stoleti leckomu pfipomene honosné interiéry divadel ¢i
okouzlujicich nickelodeond, vznikala zhruba v téZze dobé a z podobnych pohnutek jako dalsi, v
daném pripadé kvazisakralni architektura Narodniho divadla - zhmotnéni predstavy o narodni

identité a kulturni emancipaci Cech.

Diky vyjime¢nym akustickym kvalitdm prostoru jsou poklady z ptednich filmovych archivl vzdy
uvadény s origindlnim hudebnim doprovodem $pi¢kovych skladatelll a interpretd. Existuje-li pd-
vodni ¢i rekonstruovana partitura, kterou je mozné synchronizovat s dochovanou verzi filmu, jsou
projekce doprovazeny novym nastudovanim pavodni hudby. Pokud se plvodni hudba nezacho-
vala, coz je ¢astéjsi pfipad, vznikaji na objednavku skladby zcela nové.

Cyklus Cinegoga iniciovala a pfipravuje kuratorka uméleckych sbirek muzea Michaela Sidenberg.
Autorem hudebni dramaturgie je z velké ¢asti $éfdirigent Orchestru BERG Peter Vrabel.

CINEGOGA 2016

Letosni pokracovani hudebné-filmového cyklu Cinegoga je vénovano zidovskym filmovym tv(r-
kynim a protagonistkam, jez zanechaly nesmazatelnou stopu nejen v oblasti experimentalni ki-
nematografie, ale téz v oblasti fotografie, tance a filmové teorie. Dramaturgie se sou¢asné poprvé
vydava za hranici roku 1929, povazovaného za definitivni konec némé éry, a do vybéru kratkome-
traznich snimk, jez kazdy po svém reprezentuje odlidny pfistup k filmu jako svého druhu osobni,
v télesnosti ukotvené vypovédi oscilujici mezi tane¢ni performanci a ritualem, fadi také dila, ktera
vznikala jako zamérné némé experimenty soustfedéné vyhradné na fec filmového obrazu.



FILMY A JEJICH TVURCI

Stella F. Simon (1878-1971)
V osmi letech se Stella Furchgott odsté&hovala
s rodinou z rodného Charlestonu v Jizni Karoliné
do Colorada. Jiz béhem studia na stfedni Skole
v Denveru projevovala tviréi sklony a vénova-
la se hudebni kompozici. Par let po absolutoriu
se provdala za obchodnika Adolpha Simona a
nasledovala jej do Salt Lake City ve staté Utah.
Adolph ovSem v roce 1917 umira a Stellin zivot
pomalu nabird zcela jiny, na tehdejSi poméry
nepfili§ konvenéni smér. Jako vdova a matka tfi
synll se v roce 1923 stéhuje do New Yorku, kde
zacina studovat na soukromé Skole uznavaného predstavitele amerického fotografického pikto-
rialismu Clarance Hudsona Whitea, po jehoz nahlé smrti v roce 1925 opét méni plan. Rozhodnuta
studovat film se v roce 1926 vydava do Berlina, kde navstévuje tamni Technische Hochschule.
Ve filmovych ateliérech UFA se setkava s prlikopnikem experimentalniho filmu Hansem Richte-
rem, jemuz propUj¢i svoji tvar pro ¢tyfminutovou filmovou kompozici nazvanou prosté Filmstudie
(1926). V Berliné také vznika jeji jediné filmové dilo, Hande: Das Leben und die Liebe eines zart-
lichen Geschlechts [Hands: The Life and Loves of the Gentler Sex / Ruce: Zivot a lasky nézného
pohlavi), stavbou narativu banalni melodramaticka story nestastné lasky s hollywoodskym ha-
ppyendem, formou vSak neotrelé dilo inspirované soudobou avantgardni estetikou, dnes pova-
zované za jeden ze stéZejnich snimkd feministického proudu v zdpadni kinematografii. Poté co
se film dockal uspésného prijeti na obou stranach Atlantiku, se Simon v roce 1931 vraci do New
Yorku, kde otevira vlastni fotografické studio. Behem druhé svétové valky se jako dobrovolnice
vénuje vycviku ¢lend armadni zpravodajské jednotky Signal Corps, jejichz Gkolem je fotograficky
dokumentovat vale¢né operace spojencl. Po valce se stahuje z aktivniho tvlréiho Zivota a do-
ziva v Ustrani. V oblasti filmu zlstévé autorkou jediného dila, které realizovala v Gizké spolupraci
s Miklésem Bandym (1904-1971).

Tilly Losch (1903-1975)

Tanecnice, choreografka, herecka a amatérska malirka,
plnym jménem Ottilie Ethel Leopoldine Herbert, hrabén-
ka z Carnarvonu, se narodila jako Ottilie Ethel Losch v Zi-
dovské rodiné ve Vidni. Jeji kariéra i zivotni pfibéh pFipo-
minaji roman, jehoz Ustfedni postavou je femme fatale se
v&im, co k jejimu zivotu patfi: obdivem, nahlymi vzplanu-
timi, milostnymi aférami, vzestupy i pady. Od svych Sesti
let studuje Losch v baletni specidlce videriské opery, o
devét let pozdéji se tamtéz stava stalou ¢lenkou balet-
niho souboru a v roce 1921 také sélistkou. Sou¢asné Uci
nkuje v dalSich inscenacich mimo svoji domovskou scé-
nu. Tu definitivné opousti v roce 1927 se zdmérem vice
se vénovat spolupraci s tehdy jiz proslulym divadelnim



rezisérem Maxem Reinhardtem, pro néhoz pracuje nejen jako tanecnice a choreografka, ale také
jako herecka. Od svého odchodu ze stalého angazma vystupuje v evropskych metropolich i v New
Yorku (tan&i mj. na Broadwayi, kde k jejim partnertim patfi také Fred Astaire], spolupracuje s fadou
vyznamnych rezisér(, skladateld, choreografli i hudebnikd. V roce 1933 pro ni George Balanchi-
ne, s nimz se poprvé setkala o dekadu dfive, vytvari choreografii satirického ,zpivaného baletu*
Kurta Weilla a Bertolta Brechta Die sieben Todsiinden [Sedm smrtelnych hfichd). Vznik tohoto
netradi¢niho dila pro dvé ,dvojnice” - tanecnici a zpévacku - sponzoruje Tillyin tehdejsi manzel,
vyznamny britsky mecends surrealistll Edward James. Manzelstvi s Jamesem vsak netrva dlouho
a po vasnivé lasce pfichazi bourlivy rozchod, po némz Losch upadé do tézké deprese. Konci s ta-
necni kariérou, v Ustrani Svycarského sanatoria za¢ina malovat a seznamuje se se svym druhym
manzelem, Henry Herbertem 6. hrabétem z Carnarvonu. Ten ji z obav ze zhorSujici se situace v
Evropé posild do Spojenych statll, kde Losch dale maluje a v roce 1944 pofada svoji prvni vystavu
v New Yorku. Ani jeji druhé manzelstvi vSak nevydrzi a v roce 1947 se rozpada. Losch travi zbytek
zivota mezi New Yorkem a Londynem. 24. prosince 1975 umira v New Yorku na rakovinu.

Kratky film Tanec rukou, ktery natocila na vrcholu své nezavislé tanecni kariéry ve spolupréci s
americkym scénickym vytvarnikem a prdmyslovym designérem Normanem Belem Geddesem
(1893-1958], se muze v zavratné umélecké draze Tilly Losch, jez zahrnovala také angazma ve ve
své dobé slavnych celovecernich snimcich hollywoodské i evropské provenience, jevit jako mar-
ginalni epizoda. V podstaté ale vystihuje esenci jejiho tane¢niho vyrazu a pohledu na sebe sama,
ktery jednou shrnula v lakonické poznamce: ,V prvni fadé jsem baletkou, za druhé choreografkou,
za treti hereckou, za ¢tvrté malifkou. Svoji roli lady Carnarvon fadim az na paté misto, a to pouze
proto, Ze mé nenapada nic zajimaveéjsiho, co bych jmenovala po malifstvi...“

Maya Deren (1917- 1961)
Narodila se v Kyjeveé jako Eleanor Derenkowsky v revolu¢nim
roce 1917. V péti letech ji rodi¢e prchajici z pogromy a anti-
semitismem zmitané Ukrajiny odvazeji do Spojenych statq,
kde se v roce 1928 rodina naturalizuje a méni jméno na De-
ren. VSestranné nadana Eleanor se zazemim v intelektual-
nim rodinném prostfedi (jeji otec, Dr. Salomon Derenkowsky,
byl psychoanalytikem a absolventem moskevského Psycho-
neurologického institutu) pise od ranych let poezii, za¢ina
studovat na Syracuse University, uzavird prvni manzelstvi,
zahy se rozvadi, stéhuje se do New Yorku, zivi se jako se-
kretafka v Lize mladych socialist(l (Young Peoples Socialist
League - YPSL]) a pokracuje ve studiich na New York Univer-
sity a Smith College, kde v roce 1939 absolvuje v oboru ang-
lické literatury. Po ukonceni studia ziskdva misto asistentky
afroamerické tanecnice a choreografky Katherine Dunham, kterou provazi na jeji vystoupeni po
Spojenych statech. V roce 1941 se na zdjezdu do Los Angeles seznamuje s mladym emigrantem
z Prahy, filmafem Alexander Hammidem (Hackenschmiedem), za néhoz se zahy provda a méni
své prvni jméno na Maya (hindsky vyraz pro lluzi]. S Hammidem nataci v roce 1943 kratkometraz-
ni snimek Meshes of the Afternoon (Odpoledni osidla). Par zije v newyorské Greenwich Village,
centru uméleckého Zivota, kde se Deren seznamuje s fadou emigrant(l z Evropy i americkych



umélcy, ktefi se zahy stavaji protagonisty a spolutvrci jejich filmd [Anais Nin, Marcel Duchamp,
John Cage, Gore Vidal ad.]. Deren pise, fotografuje, ziskava si renomé diky vlastnim originalnim
odévnim kreacim a to¢i také dalsi kratkometrazni filmy - Witch’s Cradle [Carod&jné hnizdo, 1944,
fragment], At Land [Zeméplavba / znamy také pod nazvem Na sousi, 1944), A Study in Cho-
reography for Camera (Choreograficka studie pfed kamerou, 1945), Ritual in Transfigured Time
[Ritudl v proménéném Ease, 1946). Na vlastni naklady si pronajima sal [Provincetown Playhouse],
kde prezentuje své filmy, coz pfimo inspiruje pfedniho amerického teoretika a promotéra experi-
mentalni filmové tvorby Amose Vogela k zalozeni skupiny Cinema 16, jez se v 50. letech etabluje
jako nejluspésnéjsi americka filmova asociace propagujici nezavisly film (¢leny skupiny jsou mj.
spisovatel Arthur Miller a basnik Dylan Thomas). V roce 1946 ziskava Deren prvni Guggenheimovo
stipendium a piSe a vydava svij rozsahly filmové-teoreticky esej An Anagram of Ideas on Art,
Form and Film, v némz formuluje podstatu své poetiky. Skladba Mayina vlastniho estetického ka-
nonu, v némz poetika dila (vertikala) dominuje nad déjem (horizontalou), je ¢asto pfirovnavana k
tezim strukturalistického lingvisty Romana Jakobsona. Idedlni umélecké [tedy i filmové) dilo je pro
ni vysledkem kolektivné uskute¢novaného ritudlu, nikoli fetisizovanou ikonou majici svlij zaklad v
individualni psychologii tvlirce. Deren si tvrdosijné razi vlastni cestu, pficemz se jednoznacéné vy-
mezuje vG¢i surrealismu, psychoanalyze i dokumentérnimu filmu. Zatimco surrealismus odmita
jako do sebe zahledénou vystfednost, filmovy dokument pro ni neni dostate¢né uméleckym po-
¢inem. Ve svych dalSich filmech se snazi postupovat podle uvedenych zasad, jimiz se vymyka ja-
kékoli soudobé tvuréi linii - zejména novému trendu statem podporovaného abstraktniho expre-
sionismu ¢i nastupujicim tendencim nezucastnéného pozorovatelstvi cinema verité. V roce 1953
vydava knihu Divine Horsemen: The Living Gods of Haiti, ktera je shrnutim jejiho dlouhodobého
zajmu o tanec, magii a ritudl. Hodiny nato¢eného filmového materialu o voodoo na Haiti sice jiz
za svého zivota nestaci zpracovat do podoby finalniho filmového dila, co do vyznamu a rozsahu
zadmeéru ale byva jeji haitsky projekt pfirovnavan k EjzenStejnovu opusu iQue viva México! z po-
¢atku 30. let, jenz také zlstal nedokonceny. Deren, legenda kritikou pfirovnavana k ,,Prométheovi
filmu zmocnivsiho se ohné hollywoodskych boh( umiréd pfed¢asné a pozemsky bolestné v roce
1961 na nasledky rozsahlého krvaceni do mozku, zplsobeného patrné dlouhodobou zavislosti na
barbituratech a amfetaminech.

NOVA HUDBA

Tomas Reindl (*1971) je skladatel i aktivni hudebnik -
multiinstrumentalista a hra¢ na tabla. Ve své hudbé pre-
kraCuje zanrové bariéry, inspiruje se starymi evropsky-
mi i mimoevropskymi hudebnimi tradicemi (pfedevsim
evropsky stfedovék, indicka hudba, africka polyrytmie
atd.), zaroven vsak vyuziva i moderni hudebni techno-
logie a procesy. Jako prakticky jediny v CR se do hloubky
zabyva indickou rytmikou, hru na indicka tabla studoval
u jednoho z nejvyznamnéjsich souc¢asnych mistrd Sanju
Sahai. Skladbu vystudoval na prazské HAMU (prof. Ha-
nu$ Bartof), absolvoval také fadu kurzt, workshopt a soukromych lekci. Vyu€uje mimo jiné etno-
muzikologii na Hudebni fakulté AMU v Praze. Pravidelné vystupuje se svym sélovym projektem
OMNION, spolupracuje s fadou umélct a souborti z CR i zahranigi. www.tabla-tom.com



PFi komponovani hudby k filmu Héinde... [Ruce...) jsem se predevsim snazil o posun vnimani pfi-
béhu, ktery se odehrdva na platné a ktery, i pfes velmi origindini vizudIni zpracovdni, disponuje
jistou naivitou. Z hlediska kompozicni techniky bych rad zminil pfedevsim systematickou prdci s
melodickymi motivy (je mozné zde dokonce mluvit o leitmotivech], které jsou vyhradné pétit6-
nové, nebot jak vime, lidska ruka [jakoZto hlavni herecky aktér tohoto filmu] mad ve valné vétsiné
pripadd praveé pét prstd...

Michaela Palka Plachka (*1981) se ve svych skladbach
nechava inspirovat literaturou i vytvarnym uménim. Nej-
vyraznéjsi inspiraci jsou ji ale lidé z masa a kosti, jejich
ptibéhy, myslenky a prozitky. RGzné Zivotni paradoxy a
kontrasty se pretavuji do hudebni formy specifické pro
kazdou skladbu. Zajimavym obohacenim pro jeji tvorbu
je v posledni dobé také prace s lidmi, s energii, vnimani
riznych dimenzi svéta a byti a cyklicka povaha Zivota. V
soucasné dobé se v rdmci postgradualniho studia vénu-
je tematice zvukovych instalaci. Je ¢lenkou skladatelské-
ho sdruzeni Konvergence. Nyni zije a tvofi v Némecku.
www.wisiart.com

Tanec jejich rukou

Poeticky snimek zachycuje nejen tanec ,jejich rukou®, ale také tanec celého téla umélkyné Tilly
Losch. Dramaturgie pohybu se rozviji postupné, evokuje pfibéh, ktery vsak neni konkrétni, ale ka-
zdy si mize dle své fantazie doplnit ten svij. Mé vzal tento film do svéta rostlin, jejich skrytych po-
hybd, které mnohdy stézi rozezndme pouhym okem, ale na zrychlenych videozdznamech zretelné
jsou. Po celou dobu tvorby nové hudby k tomuto filmu z roku 1933 jsem si zGmérné neposlechla
plvodni hudbu. Toto srovndni si nechdm az po premiére :-)

Cesky skladatel a akordeonista JiFi Lukes (*1985) studoval na
Prazské konzervatofi skladbu pod vedenim Eduarda Dousi a
hru na akordeon u Ladislava Horaka. Béhem studii obdrzel
nékolik cen z akordeonovych soutézi. V roce 2014 ukondil stu-
dium skladby na HAMU ve tfidé Ivany Loudové. Je autorem
publikace Nové témbrové moznosti akordeonu v kontextu no-
vodobé instrumentace. Jeho skladby zaznély na koncertech a
festivalech v CR, Slovensku, Italii, Slovinsku, Chorvatsku, Cing,
Srbsku a Ukrajiné. V posledni dobé se zaméfuje na interme-
dialni projekty. Je téz pedagogicky ¢inny na Prazské konzer-
vatofi, ZUS Stefanikova a ZUS Taussigova. Od roku 2015 za-
stupuje CR v organizaci Confédération Internationale des Accordéonistes spadajici pod UNESCO.
www.jirilukes.com

Hlavni inspiraci jsem cerpal ze surrealistickych prvkd filmu Meshes of the Afternoon - ménici
se smysl pouzitych symbold, prolindni snové a redliné linie, prdce se svétlem a stinem. Hudba je
stejné jako film postavena na opakujicich a promeériujicich se motivech. | pfes podobnou struktu-



ru vSak zlstdva samostatnym celkem, ktery je jen v nékolika bodech svdzdn s obrazem. Sélovy
part violoncella vystupujici na pozadi live electronics processingu pak predstavuje zvukovy odraz
siluety postavy objevujici se ve filmu.

Matous Hejl (*1989] je skladatel a klavirista. Studoval
mimo jiné na HAMU a Berklee College of Music v Bosto-
nu, nyni studuje elektroakustickou skladbu ve Stockhol-
mu na Royal College of Music. V jeho tvorbé hraji ¢asto
vyznamnou roli elektronika a algoritmické kompozi¢ni
postupy. Podilel se na fadé divadelnich, tane¢nich a ji-
nych pfedstaveni (Jatka78, Meetfactory, Alfréd ve dvore
ad.) i multimedialnich projektech. Jeho filmovy debut,
hudba pro film Petra Zelenky Ztraceni v Mnichové, mu
vynesl nominaci na Ceského Iva za nejlepsi hudbu.
www.matoushejl.com

Hudba k filmu At Land pro Orchestr BERG je koncipovdna v kontrapunktu k poetice pdvodniho
obrazového materidlu. Na nékterych mistech vytvari novy vyznam skrze uréité pfehluseni poetiky
filmu. V kazdé z jeho deviti ¢asti najdeme obvykle dvé mensi: prvni, stati¢téjsi, ktera danou situaci
uvddi, prejde skrze akci nebo situaci do dynamictéjsi druhé ¢asti, ktera se posléze stdva mostem
do dalsi scény. Vyraznym, takfka hudebnim prvkem je i rytmus strihu. To vSe zpracovava hudebni
kompozice vlastnim zplsobem. V jedné ze svych knih Maya Deren Fikd, Ze film zobrazuje zdpas o
identitu konkrétniho ¢lovéka. Skladba je hudebnim dodatkem k tématu filmu, jako autonomni dilo

si klade otdzky i po identité filmového a zvukového dila.

Skladatel a saxofonista Miroslav Téth (*1981) se specializuje na
experimentalni hudbu, hudebni improvizaci a konceptudlni audio-
vizudlni préci. Vystudoval hru na saxofon a klavir (Konzervatof v
Bratislavé), muzikologii [Univerzita Komenského) a skladbu [VSMU
Bratislava). Je autorem skladeb pro sélové nastroje, komorni an-
sambly, slozil ¢tyfi opery (Massage Bar for Public Officers, Zub za
zub, Oko za oko a Ty¢). Realizoval mnoho projektd s Frutti di mare,
proménlivym seskupenim asi 60 hracd, které vytvafi audiovizual-
ni performance podle grafické partitury improvizované vizualistou
v redlném case. Je vad¢i osobnosti orchestru abstraktni improvi-
zace Musica Falsa et Ficta, vystupuje také v dalSich formacich -
Shibuya Motors, My Live Evil, Palko & Téth duo, Funeral Band nebo
v duu s basistou Rafalem Mazurem (PL).

Tézko se pise o tom, co by mélo zUstat nedorecené. Na rozbory a analyzy, které se o to snaZi, je katastro-
faini pohled. Tam nékde je zfejmé skryta alchymie vypovédi Mayi Deren - v neschopnosti verbalizovat to,
co vidime. Na Ritual in Transfigured Time obdivuji ospaly pohyb (s kycovitou zamilovanosti do narcistné
vystaveného ,téla“], na pozadi kterého si nejsme jisti, jestli nejde tak trochu o vizi zéniku.



Peter Vrabel je slovensky dirigent, ktery Zije a pracuje v Praze. V
roce 1995 zalozil Orchestr BERG a urcil jeho hudebni smérovani
- diky nému je dnes tento orchestr ocenovan jako jedinecny
interpret hudby 20. stoleti a hudby soudobé. Spolupracuje se
soudobou ¢eskou skladatelskou Spickou a vytvari inspirativni
tvUréi prostor pro vynikajici umélce mladé generace. Je drzitelem
Ceny Gideona Kleina. Za svoji praci s Orchestrem BERG ziskal v
roce 2010 od Ceské hudebni rady / UNESCO ocenéni za zasluhy
o kvalitu a Sifeni ¢eské hudby.

ORGANIZATORI

Zidovské muzeum v Praze, zaloZené roku 1906, je nejvétsi instituci svého druhu v Evropé. Pe-
Cuje o jednu z nejrozséhlejsich shirek judaik na svété, ktera obsahuje téméfr 40 000 pfedmétd a
100 000 knih z Cech a Moravy.

Je zéroven jednim z trvale nejnavitévovanéjsich muzei v Ceské republice. Prohlidka jeho &tyf sy-
nagog z rliznych historickych obdobi, Obfadni siné a svétozndmého Starého zidovského hrbitova
poskytuje vyjimec¢ny kulturni zazitek - jeden z nejsilngjsich, jaky hlavni mésto nabizi.

Vedle stalych expozic v jednotlivych pamatkach a kratkodobych vystav v Galerii Roberta Gutt-
manna muzeum pFiblizuje historii i sou¢asnost Zidd v €eskych zemich a jejich bohatou kulturu
i mnoha jinymi zpUsoby. Zvlastni pozornost pfitom vénuje pofadani kulturnich, vzdélavacich a
osvétovych programd uréenych $koldm i Siroké verejnosti.

www.jewishmuseum.cz

Orchestr BERG je Spickové téleso, které jiz vic nez patnact let pfinasi svézi vitr na ¢eskou hudeb-
ni scénu - uvadi inovativni ale zaroven divacky atraktivni projekty kombinujici sou¢asnou hudbu
s tancem, filmem, divadlem, vytvarnym umeénim apod. Vystupuje ¢asto mimo tradi¢ni koncertni
saly. Orchestr BERG je jedinym ¢eskym orchestrem, ktery pravidelné objednava a ve svétovych
premiérach na svych akcich uvadi novinky ¢eskych skladatelt pfedevsim mladé generace. Ma
tak na svém konte jiz vice nez stovku svétovych premiér. V ¢eskych premiérach také predstavuje
tvorbu téch nejvyznamnéjsich zahrani¢nich skladatel, mimo jiné i hudebni divadlo Schwarz auf
Weiss Heinera Goebbelse, hudebné filmovy kus Up-close Michela van der Aa, unikatni celovecerni
kompozici In vain Georga Friedricha Haase nebo legendarni dilo Gyérgye Ligetiho Poéme sym-
phonigue pro 100 metronom(. Orchestr BERG uved| celou fadu vlastnich originalnich projektd,
napfiklad ve spolupraci s tane¢niky 420PEOPLE, rezisérkou Petrou Tejnorovou, choreografkou
Mirkou EliaSovou nebo rezisérskym duem SKUTR. Spolupracuje také s témi nejvyznamnéjSimi
¢eskymi organizacemi, mezi nimiz jsou napfiklad Narodni divadlo, Zidovské muzeum v Praze,
Centrum soucasného umeéni DOX, festivaly Struny podzimu, Prazské jaro, Hudebni férum ad. Vé-
nuje se i edukativnim projektdim.

www.berg.cz



€O JSTE MOHLI VIDET A SLYSET: CINEGOGA 2009-2015

2015 - Poeticka avantgarda mezi Waltem Whitmanem a Robertem Desnosem

Manhatta, 1920
Rezie: Charles Sheeler, Paul Strand
Hudba: Eliska Cilkova [svétova premiéra)

H20, 1929

Rezie: Ralph Steiner

Hudba: Jan Ryant Dfizal [svétova premiéra)
Mechanical Principles / Zékony mechaniky, 1930
Rezie: Ralph Steiner

Hudba: Simon Vosetek [svétova premiéra)

Emak bakia, 1926
Rezie: Man Ray
Hudba: Jacek Sotomski (svétova premiéra)

L'étoile de mer / Mofska hvézda, 1928
Rezie: Man Ray
Hudba: Martin Klusak [svétova premiéra)

Orchestr BERG & Peter Vrabel - dirigent

2014 - Mésto bez Zida

Rakousko, 1924

Rezie: Hans Karl Breslauer

Restaurovana a digitalizovana kopie: Filmarchiv Austria

Hudba: Petr Wajsar (svétova premiéra)
Provedeni: Orchestr BERG & Peter Vrabel - dirigent



2013 - Bezedna duse: Henryk Szaro a polsky expresionismus

Silny ¢lovék

Polsko, 1929, 78 min.

Rezie: Henryk Szaro

Restaurovana a digitalizovana kopie: Filmoteka narodowa Warszawa, PL

Hudba a provedeni: Pink Freud
2012 - Vychod a Zapad: Picon - Kalich - Goldin a staronovy svét

Vychod a zépad

Rakousko, 1923, 85 min.

Rezie: Sidney M. Goldin, lvan Abramson

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA

Hudba: Jan Dusek (svétova premiéra)
Provedeni: Orchestr BERG & Peter Vrabel - dirigent

2011 - Tovarna na excentricno: Kozincev - Trauberg - Jutkevic a FEKS

Novy Babylon

SSSR, 1929, 93 min.

Rezie: Leonid Trauberg, Grigorij Kozincev

Restaurovana, rekonstruovana a digitalizovana kopie: Absolut Medien, Germany

Hudba: Dmitrij Sostakovi¢ (1929)
Provedeni: Orchestr BERG & Peter Vrabel - dirigent

Kratky film: Dité ghetta (USA, 1910, 15 min.)
ReZie: D. W. Griffith
Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA

Hudba: Jan Dusek (svétova premiéra)
Provedeni: Orchestr BERG & Peter Vrabel - dirigent

2010 - Cesta za sStéstim: Salomon Michoels a moskevské Statni Zidovské divadlo GOSET
Zidovské $tésti

SSSR, 1925, 100 min.

Rezie: Alexander Granovsky

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA

Hudba a provedeni: Milo$ Orson Stédron (svétova premiéra)



2009 - Hladova srdce: Ze Stetlu do Hollywoodu

Hladova srdce

USA, 1922, 80 min.

Rezie: Mason Hoper

Restaurovana a digitalizovana kopie: The National Center for Jewish Film, USA; British Film Insti-
tute, UK; Samuel Goldwyn Company, USA

Hudba: Jan Dusek (svétova premiéra)
Provedeni: Orchestr BERG & Peter Vrabel - dirigent



WHAT IS CINEGOGUE?

CINEGOGUE is a series that combines “cinema” with “synagogue” to screen silent films accom-
panied by live music in a historic space acclaimed for its architecture. Its mission is to uncover
little known works of world cinematography to present a different view of Jewish culture and the
artists of the post-emancipation period, which saw not only the inception of the international Zi-
onist movement and the large waves of immigration from Central and Eastern Europe to the New
World, but the frenetic growth of the avant-garde and cinema as well.

The premieres are annually held in the Spanish Synagogue, built in the Moorish Revival style in
1868. The most stunning of all Prague synagogues, it was long the natural spiritual center of the
city’s German-speaking Jews. Its interior design from the 1880s brings to mind a luxurious thea-
ter or the charm of a nickelodeon, and interestingly enough, it was built around the same time,
and perhaps for similar reasons, as the National Theater in Prague, a quasi-sacred structure that
embodied the national identity and cultural emancipation of Czechs.

Thanks to the synagogue’s acoustic qualities, these gems from internationally important film
archives are always accompanied by music from leading composers and performed live by out-
standing musicians. When the original or reconstructed score still exists, and it is possible to
synchronize it with the preserved copy of the film, then it is performed live. If the original score
has not survived, then a new one is composed specially for the occasion.

Over the past six years CINEGOGUE has become a fixture of the Jewish Museum in Prague’s fall
program. The series is conceived and organized by Michaela Sidenberg, the Museum’s visual arts
curator.



FILMS

Stella F. Simon (1878-1971)
At the age of eight Stella Furchgott moved
with her family from her native Charleston,
South Carolina, to Colorado. Her creative
inclinations took root during high school in
Denver and she took up musical compositi-
on. A few years after graduating, she married
the merchant Adolph Simon and moved to
his home city of Salt Lake City, Utah. Adolph
died in 1917, and Stella’s life slowly began to
veer in a somewhat unconventional directi-
on, particularly given the norms of that era.
A widow and mother of three sons, she moved to New York in 1923 and began to study at the
private school of the renowned American pictorialist photographer Clarance Hudson White. When
he died suddenly in 1925, her plans changed once again. She decided to study film, and in 1925
traveled to Berlin where she attended the Technische Hoschschule. She met the pioneer of expe-
rimental film Hans Richter at UFA studios, and he makes a cameo appearance in her four-minute
film composition simply titled Filmstudie (1926]. While in Berlin she shot her only full-length film,
Hande: Das Leben und die Liebe eines zéartlichen Geschlechts [Hands: The Life and Loves of the
Gentler Sex]. Though the narrative is built on a banal melodramatic plot of ill-fated love replete
with Hollywood happy ending, the unorthodox form of the film was inspired by contemporary
avant-garde aesthetics and today is considered one of the pioneering films in feminist Western
cinematography. Once the film found success on both sides of the Atlantic, Simon returned to
New York in 1931 and opened her own photographic studio. During the Second World War she
worked as a volunteer training members of the U.S. Army Signal Corps who were tasked with
creating the photo documentation of Allied operations during the war. No longer active after the
war, she lived in seclusion. In the annals of film she has remained a single-film auteur, which was
created in close cooperation with Miklés Bandy.

Tilly Losch (1903-1975)

Dancer, choreographer, actress, and amateur painter, Ottilie Ethel Leopoldine Herbert, Countess
of Carnarvon, was born Ottilie Ethel Losch to a Jewish family in Vienna. Her career and life re-
sembles more a novel whose protagonist is a femme fatale and all that comes with it: adulation,
sudden outbursts, love affairs, peaks and valleys. From the age of six Losch studied ballet at the
Vienna Opera, becoming nine years later a permanent member of the Opera’s corps de ballet and
in 1921 a coryphée. At this time Losch was also appearing in productions outside the Opera, which
she left for good in 1927 to more closely collaborate with the already renowned theater director
Max Reinhardt. She was not only a dancer and choreographer in his productions, but also an
actress. After leaving her permanent engagement at the Opera she appeared in the major cities
of Europe and in New York [dancing on Broadway with Fred Astaire among others] and collabora-
ted with a host of eminent directors, composers, choreographers, and musicians. In 1933, George
Ballanchine, whom she had met a decade earlier, choreographed for her the “sung ballet” The Se-
ven Deadly Sins composed by Kurt Weill and Bertolt Brecht. This unconventional piece that called



for a “double” lead - a dancer and a singer - was commissioned by Losch’s current husband, the
prominent British patron of Surrealism Edward James. Her marriage to James did not last long,
however, and mad love turned into a contentious divorce, after which Losch fell into a deep de-
pression. She ended her career as a dancer and, secluded in a Swiss sanatorium, began to paint.
At this time she met her second husband, Henry Herbert, 6th Earl of Carnarvon. Alarmed by the
worsening situation in Europe, he sent Losch to the United States, where she continued to paint,
mounting her first exhibition in 1944 in New York. Her second marriage was also destined to be
short-lived, and it ended in 1947. Losch spent the remaining years of her life commuting between
New York and London. She died of cancer on December 24, 1975, in New York.

At the height of her independent dance career Losch shot the short film Dance of the Hands
in collaboration with the American scenic and industrial designer Norman Bel Geddes. It might
seem like no more than a marginal episode in the dizzying artistic career of Tilly Losch, who
appeared as well in rather well-known Hollywood and European feature films. Yet it captures the
essence of her dance expression and how she viewed herself, as she laconically summed up: “My
role of ballerina comes first. Second is my work as a choreographer. My acting comes third, my
painting fourth, | rate my role as Lady Carnarvon fifth in importance simply because | can’t think
of anything interesting to put after painting ..."

Maya Deren (1917-1961)
Maya Deren was born in Kiev as Elea-
nora Derenkowsky in the revolutionary
year of 1917. At the age of five her fa-
mily immigrated to the United States to
escape the pogroms and anti-Semitism
then sweeping the Ukraine. In 1928, the
family became naturalized and changed
their surname to Deren. Coming from a
family of intellectuals (her father, Dr. Sa-
lomon Drenkowsky, was a psychoana-
lyst who graduated from the Moscow
Psychoneurological Institute) the multi-
talented Eleanora wrote poetry from a
very young age. She matriculated at Sy-
racuse University, married for the first
time, soon got divorced, moved to New York City, worked as a secretary for the Young People’s
Socialist League (YPSL), and continued her education at New York University, earning a BA, and
Smith College, receiving a master’s degree in English literature in 1939. After graduating, Deren
took a position as an assistant to Afro-American dancer and choreographer Katherine Dunham
and accompanied her on performance tours across the United States. On a trip to Los Angeles
in 1941 she met a young émigré from Prague, the filmmaker Alexander Hammid (born Hacken-
schmied), whom she soon married and changed her name to Maya (the Hindu expression for
“illusion”). In 1943, she and Hammid shot the short film Meshes of the Afternoon. The couple lived
in New York’s Greenwich Village, the center of the city’s intellectual life and where Deren met
many of the European émigrés and American artists who would soon appear in and collaborate



on her films [Anais Nin, Marcel Duchamp, John Cage, Gore Vidal et al.). Deren wrote, photogra-
phed, and even received some renown for her original fashion creations. She also shot more short
films: Witch’s Cradle (1944]); At Land (1944); A Study in Choreography for Camera (1945); Ritual in
Transfigured Time (1946). She rented the Provincetown Playhouse at her own expense to show
her films, and this directly inspired Amos Vogel, a leading American film theorist and promoter
of experimental cinema, to found the ciné-club Cinema 16, which in the 1950s became the most
successful American film association screening independent cinema (members included Arthur
Miller and Dylan Thomas). In 1946, Deren received her first Guggenheim Fellowship and wrote and
published a theoretical essay on film, An Anagram of Ideas on Art, Form and Film, in which she
formulated the principles of her poetic vision. The structure of Deren’s own aesthetic canon whe-
re the poetics of the work [vertical) takes precedence over plot (horizontal] is often compared to
the propositions of structural linguist Roman Jakobson. She conceived the ideal work of art [that
is, including film) as being a result of collectively performed ritual, not the fetishization of icons
based on the individual psyches of their creators. Deren single-mindedly pursued her own path
while rejecting any connection to Surrealism, psychoanalysis, and documentary film. She consi-
dered Surrealism a navel-gazing eccentricity and documentary film as an insufficiently creative
endeavor. In later films she tried to take an approach that would be consistent with these princi-
ples, and this put her work at odds with the creative dogma of the day that placed emphasis on
the new mode of government supported abstract expressionism or the increasingly fashionable
use of the indifferent observation technique of cinema verité. Deren published Divine Horsemen:
The Living Gods of Haiti in 1953 in which she summarized her long interest in dance, magic, and
ritual. Often compared to Sergei Eisenstein’s unfinished iQue viva México! from the early 1930s
in terms of importance and scope, Deren shot many hours of film footage on Haitian Vodou yet
did not manage to edit it down to final feature length during her life. A filmmaking legend that
one critic likened to “a cinematic Prometheus stealing the fire of the Hollywood gods,” Deren died
prematurely in 1961 of entirely earthly causes - a brain hemorrhage evidently brought on from her
longtime dependence on barbiturates and amphetamines.

ON NEW MUSIC

Tomas Reindl (b. 1971) is a composer and working musician, a multi-instrumentalist and tabla
player. Inspired by old European and non-European musical traditions [particularly the Middle
Ages, Indian music, African polyrhythms, etc.], his music crosses genres while at the same time
utilizing modern music technology and processes. He is practically the only composer in the
Czech Republic who incorporates Indian rhythms. He learned how to play the tabla under Sanjay
Sahair, one of the leading contemporary masters of the instrument. He studied composition at
the Music and Dance Faculty of the Academy of Performing Arts in Prague (HAMU] under Prof.
Hanus Barton, as well as taking a number of courses, workshops, and private lessons. He teaches
ethnomusicology at HAMU while regularly performing his solo project OMNION and collaborating
with many artists and ensembles in the Czech Republic and abroad.

www.tabla-tom.com

Hénde: Das Leben und die Liebe eines zirtlichen Geschlechts / Hands: The Life and Loves
of the Gentler Sex
When composing the music to this film | wanted first and foremost to shift how the story on the



screen is perceived, which despite its very original visual approach is marked by a hint of naiveté.
As for crafting the composition, | would point to my systematic work with melodic motifs [or leit-
motifs if you will), which are solely five-toned, since, as we are aware, the vast majority of human
hands [such as that of the film’s lead actor] have five fingers.

Michaela Palka Plachka (b. 1981) draws inspiration from literature and fine arts for her compo-
sitions. But the most powerful inspirations are people of flesh and bone, their stories, thoughts,
and experiences. The various paradoxes and contrasts of a life are recast in musical form, each
composition having its specific aspects. Her work has been enriched in interesting ways of late
through working with people, their energy, the perception of the multifaceted dimensions of the
world and being, and the cyclical nature of life. At present she is exploring sound installation as
part of her postgraduate studies. A member of the composers’ association Konvergence, she now
lives and works in Germany.

www.wisiart.com

Dance of the Hands

This poetic film captures not only a “dance of hands” but also the dance of the entire body of Tilly
Losch. The choreography of the movements develop gradually, evoking a story that while indefi-
nite can be filled in by one’s own imagination. The film transported me to the world of plants, their
hidden movements that many times are barely discernible by the naked eye, yet when shot on
video and sped up they become perceptible. During the entire time | was composing new music
for this film from 1933 | intentionally did not listen to the original score. | will wait until after the
premiere to compare the two.

A composer and accordionist, JiFi Luke$ (b. 1985) studied composition at the Prague Conser-
vatory under Eduard DouSa and accordion under Ladislav Horak. While a student he received a
number of awards in accordion competitions. He finished his degree at HAMU in 2014 under lvana
Loudova. Lukes is also the author of New Timbral Possibilities for the Accordion in the Context of
Contemporary Instrumentation. His compositions have been performed at concerts and at festi-
vals in the Czech Republic, Slovakia, Italy, Slovenia, Croatia, China, Serbia, and Ukraine. Lately he
has been focused on international projects while continuing his work as a teacher at the Prague
Convervatory and the Stefanikova and Taussigova primary art schools. Since 2015 he has repre-
sented the Czech Republic in the UNESCO sanctioned organization Confédération Internationale
des Accordéonistes. www. jirilukes.com

Meshes of the Afternoon

My main inspiration came from the Surrealist aspects of the film: the protean meaning of sym-
bols, the merging of dream and reality, the play of light and shadow. Like the film, the music is
based on repetitive and changing motifs. Despite these structural similarities, the composition
remains an independent whole linked to the images only in a few places. The violoncello solo
emerges from a background of live electronics processing and introduces an acoustic reflection
of the silhouettes of figures appearing on the screen.

Matous Hejl (b. 1989] is a composer and pianist. Having attended Berklee College of Music in
Boston and graduating from HAMU in Prague, he is now a student of electroacoustic composition



at the Royal College of Music in Stockholm. Electronics and algorithmic progressions are often
featured in his music. He has collaborated on a number of theater, dance, and other types of
performances (at such venues as Jatka 78, Meetfactory, Alfréd ve dvofe] and multimedia projects.
His film debut, the score for Petr Zelenka's Lost in Munich, earned him a Czech Lion nomination
for best music.

www.matoushejl.com

At Land

The music for the film At Land for the Berg Orchestra is conceived as contrapuntal to the poetics
of the original cinematic imagery. In some places the film’s poetics have been somewhat stifled
by the music to create a new meaning. In each of the nine sections there are usually two minor
parts: at first more static, presenting the given situation, and then proceeding through the action
or situation to a more dynamic second part that ultimately becomes a bridge to the subsequent
scene. The rhythm of the cinematic montage is a striking, somewhat musical element as well.
My composition incorporated all this in its own way. In one of her books Maya Deren notes that
film depicts a particular individual’s struggle with identity. My score is a musical complement to
the film, and as an autonomous work it poses the question of the identity of a work comprising
imagery and sound.

Miroslav Téth (b. 1981), a composer and saxophonist, specializes in experimental music, musical
improvisation, and audiovisual conceptualizations. He studied saxophone and piano at the Bra-
tislava Conservatory, musicology at Comenius University, and composition at the Academy of
Performing Arts in Bratislava. He has composed music for solo instrument, chamber ensembles,
as well as four operas (Massage Bar for Public Officers, Zub za zub, Oko za oko, and Ty¢). He rea-
lized many projects with Frutti di mare, an audiovisual group with a revolving cast of around 60
musicians who performed graphic notations improvised by a V] in real time. In addition to serving
as the artistic director of the abstract improvisational orchestra Musica falsa et ficta, Toth also
performs with other groups, such as Shibuya Motors, My Live Evil, the Palko & Téth Duo, Funeral
Band, and with the Polish bassist Rafal Mazur.

Ritual in Transfigured Time

It is difficult to write about something that should remain unspoken. Analyses that attempt to do
so end in catastrophe. There is apparently a hidden alchemy in what Maya Deren wishes to con-
vey, in the inability to verbalize what we are seeing. | marvel at the somnolent movements in the
Ritual in Transfigured Time [a corny infatuation with “body” adoration] against a backdrop that
might leave us uneasy with a vague premonition of doom.

A native of Slovakia, conductor Peter Vrabel lives and works in the Czech Republic. He founded
BERG Orchestra in 1995, which thanks to him has become a respected ensemble of contemporary
and twentieth-century music. Collaborating with the very best Czech composers on various proj-
ects, Vrabel has created opportunities for a younger generation of composers and performers. He
is the recipient of the Gideon Klein Prize. In 2010, BERG Orchestra and its artistic director Peter
Vrabel were commended for artistic excellence and the promotion of Czech music by the Czech
section of the International Music Council of UNESCO.



ORGANIZERS

Jewish Museum in Prague

Founded in 1906, the Jewish Museum
in Prague is the largest institution of
its type in Europe and administers
one of the largest collection of Ju-
daica in the world, comprising nearly
40,000 objects and 100,000 books
from Bohemia and Moravia.

The JMP is also one of the most visi-

ted museum in the Czech Republic. Its

exhibitions in four synagogues from

various historical eras, the Ceremonial

Hall, and the world-famous Old Jewish
Cemetery all give the visitor a truly unique cultural experience, perhaps the most powerful the
city has to offer.

In addition to the permanent exhibitions in the individual historical sites and the short-term exhi-
bitions in the Robert Guttmann Gallery, the museum uses other activities to acquaint the public
with the rich cultural history and contemporary life of Czech Jews. Particular emphasis is given to
cultural and educational programs for schools and the public at large.

www.jewishmuseum.cz

BERG Orchestra
BERG Orchestra is one of the leading
music ensembles, having for more
than fifteen years brought a breath
of fresh air to the Czech music scene.
Its innovative concerts have attrac-
ted the public’s attention with its
combination of contemporary music,
dance, film, theater, and visual art.
BERG often performs outside the
traditional concert hall setting, and
it is the only Czech orchestra that
regularly commissions and performs
world premieres of Czech composers, particularly those of the younger generation. It has to date
performed more than a hundred world premieres. BERG also performs Czech premieres of wor-
Id-class foreign composers, such as the staging of Schwarz auf Weiss (Black on white] by Heiner
Goebbels, music to the video projection Up-Close by Michel van der Aa, the unique concert-length
composition In vain by Georg Friedrich Haas, or Gyorgy Ligeti’'s legendary work Poéme Sympho-
nique for 100 metronomes. BERG has performed a number of its own original projects as well,



such as its collaboration with the dance troupe 420PEOPLE, the director Petra Tejnorova, the
choreographer Mirka EliaSova, and the directorial tandem SKUTR. The orchestra has worked with
leading Czech institutions, among them the National Theater, the Jewish Museum in Prague, the
DOX Centre for Contemporary Art, the Strings of Autumn festival, the Prague Spring International
Music Festival, the Music Forum, and others, and has taken part in many educational projects.
www.berg.cz

HEARD AND SEEN: CINEGOGUE 2009 - 2015
2015 - The Poetic Avant-Garde between Walt Whitman to Robert Desnos

Manhatta, 1920
Directed by: Charles Sheeler, Paul Strand
Music: Eliska Cilkova (world premiere)

H20, 1929
Directed by: Ralph Steiner
Music: Jan Ryant Dfizal (world premiere)

Mechanical Principles, 1930
Directed by: Ralph Steiner
Music: Simon Voseéek (world premiere)



Emak bakia, 1926
Directed by: Man Ray
Music: Jacek Sotomski [world premiere]

L'étoile de mer, 1928

Directed by: Man Ray

Music: Martin Klusak (world premiere)

Performed by: BERG Orchestra & Peter Vrabel - conductor

2014 - The City Without Jews

Austria 1924

Directed by: Maximilian Hugo Bettauer

Conservation, reconstruction and digitization: Filmarchiv Austria
Music: Petr Wajsar (world premiere)

Performed by: BERG Orchestra & Peter Vrabel - conductor

2013 - Bottomless Soul: Henryk Szaro and Polish Expressionism
The Strong Man

Poland, 1929, 78 min.

Directed by: Henryk Szaro

Conservation and digitization: Filmoteka narodowa Warszawa, PL
Music: Pink Freud

2012 - East & West: Picon - Kalich - Goldin and the Old-New World
East and West a.k.a. Mazl tov

Austria, 1923, 85 min.

Directed by: M. Goldin, lvan Abramson

Conservation and digitization: The National Center for Jewish Film, USA
Music: Jan Dusek [world premiere)

Performed by: BERG Orchestra & Peter Vrabel - conductor

2011 - The Eccentricity Factory: Kozintsev - Trauberg - Yutkevich and FEKS
The New Babylon

USSR, 1929, 93 min.

Directed by: Leonid Trauberg, Grigorij Kozincev

Conservation, reconstruction and digitization: Absolut Medien, Germany

Music: Dmitrij Sostakovi¢ (1929)

Performed by: BERG Orchestra & Peter Vrabel - conductor

Short film - A Child of the Ghetto

USA, 1910, 15 min.

Directed by: D. W. Griffith

Conservation and digitization: The National Center for Jewish Film, USA
Music: Jan Dusek [world premiere)

Performed by: BERG Orchestra & Peter Vrabel - conductor



2010 - The Pursuit of Happiness: Salomon Michoels and the Moscow State Yiddish
Theater GOSET

Jewish Luck a.k.a. Menachem Mend|

USSR, 1925, 100 min.

Directed by: Alexander Granovsky

Conservation and digitization: The National Center for Jewish Film, USA

Music composed and performed by: Milo$ Orson Stédron (world premiere)

2009 - Hungry Hearts: From Shtetl to Hollywood

Hungry Hearts

USA, 1922, 80 min.

Directed by: E. Mason Hoper

Conservation and digitization: The National Center for Jewish Film, USA; British Film Institute, UK;
Samuel Goldwyn Company, USA

Music: Jan Dusek [world premiere)

Performed by: BERG Orchestra & Peter Vrabel - conductor
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