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Cyklus CINEGOGA je unikatni syntézou kina a synagogy spojujici némy film, Zivou hudbu

a historickou architekturu. Jeho smyslem je uvadét dosud malo zndm@, historicka dila svétové
kinematografie a jejich prostrednictvim pfinaset nové pohledy na Zidovskou kulturu a tvdrce
tzv. postemancipacniho obdobi, do néhoz spadaji nejen pocatky mezindrodni organizace
sionistického hnuti a velkych migracnich vin ze stfedni a vjchodni Evropy do Nového svéta,
ale i boutlivy rozvoj avantgardniho uméni a kinematografie.

V&echny premiéry se tradicné odehrdvaiji v prostoru Spanélské synagogy zbudované roku

1868 v tzv. maurském slohu. Neni bez zajimavosti, Ze tato nejkrasnéjsi z prazskych synagog,
jez byla po dlouhou dobu pfirozenym duchovnim centrem prazskych némecky hovoficich

Zidti a jez zejména svou interiérovou vijzdobou z 80. let 19. stoleti leckomu pfipomene honosné
interiéry divadel ¢i okouzlujicich nickelodeond, vznikala zhruba v téZe dobé a z podobnych
pohnutek jako dalsi, v daném pfipadé kvazi-sakrdini architektura Nérodniho divadla

— zhmotnéni predstavy o ndrodni identité a kulturni emancipaci Cech.

Diky vyjimecnym akustickym kvalitam prostoru jsou poklady z pfednich filmovych archiv(i vzdy
uvadeny s origindlnim hudebnim doprovodem Spickovych skladatell a interpretd. Existuje-li
pGvodni Ci rekonstruovana partitura, kterou je mozné synchronizovat s dochovanou verzi filmu,
jsou projekce doprovazeny novym nastudovanim pavodni hudby. Pokud se ptvodni hudba

CINEGOGU, kterd je jiZ Sest let sou¢dsti programové nabidky Zidovského muzea v Praze,
dramaturgicky pfipravuje kuratorka jeho umeéleckych sbirek Michaela Sidenberg.




MESTO BEZ ZIDU - pozndmky k filmu

Film Mésto bez Zidti (Die Stadt ohne Juden) natoteny rakouskijm filmovym reZisérem a producen-
tem Hansem Karlem Breslauerem (1888-1965) podle stejnojmenného romdnu spisovatele,
novindre a dobrodruha Maximiliana Hugo Bettauera (1872-1925) byl celd desetileti — az do
znovuobjeveni nediplné kopie v Nederlands Filmmuseum v roce 1991 — povazovan za ztraceny.

\/ predvalecné dobé byl uvadén celkem ve dvou vindch, nikdy ovsem nemél prilis mnoho Stésti.
Pout' filmu po promitacich salech zahdjila v ¢ervenci 1924 technicky nevydarena premiéra, ktera
skoncila roztrzkou mezi rezisérem a autorem predlohy, jenZ se vzapéti od filmu distancoval.
Obnovenou premiéru zazil snimek 11. fijna 1924 v kinosdle na videriském pfedmésti Neustadt,
tuto akci ale poznamenal ndsilny protest mistnich Hakenkreuzler napadajicich divaky a rusicich
predstaveni vhazovanim pachovych bomb do promitaciho salu. Berlinskou premiéru v roce 1926
rovnéz provazely protesty a film navic strhala i oficialni kritika v liberaInim tisku jako tendencni
a posilujici negativni stereotypy. Berlinské fiasko s predchozimi vefejnymi nepokoji a skandaly
nakonec vedlo k zakazu uvadéni snimku za mofem a zruseni newyorské premiéry, k niz mélo
dojit v roce 1928.

Druhou Sanci dostal film jen par let po nastupu zvukoveého filmu v roce 1933 v Amsterdamu.

Co zptisobilo nenaddly comeback neozvuceného snimku? Zadny distribuéni trik, nybrz radikalni
proména politické situace v Némecku. \/ reakci na ni se v poloviné cervence 1933 rozhodl
amsterdamsky divadelni dim Theater Carré, zaméreny na operetni a kabaretni repertodr, pro
znovuuvedeni filmu v rdmci série verejnych projekci, k nimz byl usporadan takeé doprovodny
program zahajujici recitdlem hlavniho varsavského kantora Gersona Siroty. Ze strany dramaturgie
Slo jednoznacné o pokus pfimét nizozemskou verejnost, aby se nestavéla laxné k rostouci hrozbé
antisemitismu, jenz se stal soucasti tehdejsi oficidlni némecké politiky a statni propagandy. Kritika
ovsem nepfijala tuto iniciativu vibec kladné. Naopak pofadatele vinila z prokazovani medvédi



sluzby uvadénim Spatné hraného, zastaralého némého filmu prolozeného folklornimi motivy

a mezititulky chvatné preloZenymi do mizerné nizozemstiny. Udajné nizka Groveri produkce snimku,
jehoz scény spige nez tragicky ptisobily komicky, podle kritiky zleh¢ovala vaznost situace Zid

v Némecku a ve vysledku pdsobila kontraproduktivné. Jedingm svétlym momentem v celém podniku
pry byla Stastna nahoda, Ze autor literdrni predlohy Hugo Bettauer mél jiz pred |éty predtuchu,
ktera se ukazala byti pravdivou...

Lze-li v takovém pripadé mluvit o Stésti, je diskutabilni, jisté ovSem je, Ze Bettauer sam pokladal
svj v poradi prvni ze ctyr ,velkych videriskych romant’, jez mezi léty 1922-1924 napsal a vydal,
za humoristickeé dilo. Jak vysvétlil na strankach listu Die Borse, jednoho z mnoha, do kterych
pravidelné prispival, bezprostfednim impulsem k napsani romanu bylo graffiti na zdi jednoho
videfiského vefejného pisodru, které hldsalo: ,Hinaus mit den Juden!” (Pry¢ se Zidy!). Tento v{ron
anonymni vasné byl podle Bettauera silngm spoustécim momentem, jenz aktivoval jeho fantazii.
Sam se o tom vyjadfuje takto: , predstava bodrého chlapika, takového jaké viddme na plakdtech
ozdobenych rozvernym hakenkreuzem, a jaké téz ¢asto sljchdme ve vozech méstské elektrické
drahy, kdyz si ve Wiener Stimmen ctou o krestansko-némeckém ocistném programu, mé privedia
k pohrdvani si s my&lenkou, co by se asi s Vidni délo, kdyby Zidé skutecné jednou vzali voldni po
vlastnim odchodu vazné.

A co by se tedy délo? To satirickym zptisobem naznacuje déj filmu, ktery je v liceni pfibéhu az na
pdr nepodstatnych scéndristickych posunti zcela vérny literdrni predloze, v niz je vse domysleno
do nejmensich podrobnosti.

Politicky nepfilis obratny narcis, populisticky kancléf smyslené Republiky Utopie podlehne masovym
protesttim ulice a protizidovskym naladam konzervativnich poslanct zastitujicich se krestanskou
mordlkou a tradi¢nimi hodnotami a angazujicich se vehementné pro velkonémeckou myslenku
Sitenou ponejvice po levnych vycepech. V diivérnem rozhovoru s hlavou cirkve konstatuje, Ze situace
je neinosnd a je tfeba ji urychleng fesit tim, Ze vidda wyslyi hlas lidu, jen vold po vypovézeni Zida.
Poté, co svlj zamér naplni, ovsem zacind postupné vychdzet najevo, ze ti, kdo propjcovali hlav-
nimu méstu Utopie, v némz nelze nepoznat Viden 20. let, nezaménitelnou kosmopolitni eleganci

a udrovali jeho status politického, obchodniho a kulturniho centra, byli praveé Zidé, a to nejen ti
nejbohatsi, ale Zidé viech vrstev. Spolecné s nimi mésto ztrdci nejen $arm a pestrost, ale upadd téz
hospodarsky a intelektudlné a dostava se do politické izolace. Zatimco ulicemi vane vSudypfitomny
duch maloméstského Sosdctvi a divadla uvadeji laciné frasky provincnich moralistd napsané na télo
zemitym subretdm a venkovskym chasnik(im, zatimco se vyklady médnich dom@ druhdy propaguji-

cich posledni pafizskou madu pini podvlékackami a neforemnymi jupkami z barchetu a lodenu

a elegantni kavarny se proménuji v ndlevny laciné koralky a piva, na kancléfstvi dochdzeji ¢im ddl
tim horsi zpravy. Obchody vaznou, inflace stoupd, ména se fiti do propasti. Déj se zahust'uje

a vrcholi scénami z blazince, v némz zavily antisemita a poslanec za velkonémeckou stranu propada
delirickemu bludu, Ze je sam sionistou. Ackoli filmu schazi konec (v rekonstruované verzi je pouze
naznacen), filmova adaptace se, stejné jako jeji literdrni pfedloha, uzavira happyendem. V tomto

ohledu se bohuzel Bettauerova jinak mrazivé pfesna predtucha nenaplnila.

Digitalizovand verze filmu byla rekonstruovana na zdkladé nelipiné promitaci kopie nalezené

v amsterdamském filmovém muzeu. Slo celkem o Sest civek z celuloidového pdsu o celkové délce
1 635m. Ze srovnani s archivnimi doklady, v nichZ je evidovana oficialni videriska promitaci kopie
v celkové délce 2 400m, vyplyva, Ze zhruba 750m materidlu s filmovymi zabéry je dnes ztraceno.



Kompozice filmového obrazu vyuziva techniku tzv. virdze — zptisobu barevného tonovani filmu,
které se provadélo bud' kolorovanim anilinovymi barvami nebo vymyvanim castecek stribra a jejich
nahrazovanim barevnym pigmentem. Riizné sekvence tak maji své specifické barevné ladéni, jez se
stava jednim z dalezitych prostredk( obrazového vypravéni. Némecké mezititulky jsou nové a z¢asti
rekonstruované na zdkladé literarni prediohy. Ceské a anglické titulky byly pofizeny specidiné pro
prazské uvedeni. Film restauroval, rekonstruoval a digitalizoval Filmarchiv Austria, ktery pfi této
pilezitosti také vydal obsahlou monografickou publikaci ve své edi¢ni fadé Film und Text (Geser
Guntram; Loacker, Armin [ed.], Die Stadt ohne Juden, Wien: Filmarchiv Austria, 2000).

Maximilian Hugo Bettauer (1872-1925): Zivot jako dobrodruzny romdn

Hugo Bettauer se narodil 18. 8. 1872 v Badenu u Vidné jako nejmladsi ze tfi déti zidovského
burzovniho maklére Arnolda Bettauera a jeho Zeny Anny, rozené Wecker. Otec zemfel, kdyZ byl
Bettauerovi rok, a Anna s détmi se prestéhovala do Vidné, kde od roku 1886 Bettauer navstévoval
gymndzium cisafe Frantiska Josefa. VV roce 1890, po dovrseni osmnacti let, konvertoval k protestan-
stvi a prihlasil se k dobrovolné rocni sluzbé u cisafskych myslivcli v Tyrolsku, z niz ovsem, (idajné
kvli Sikané, po péti mésicich dezertoval. Po této epizodé se celd rodina prestéhovala do Ziirichu,
kde se Bettauer zacal zajimat o Zurnalistiku a krdtce ji tam také studoval. Roku 1896 se oZenil

se svou videniskou ldskou Olgou Steinerovou, s niz po smrti matky vycestoval do Spojenych statd.
0d této prvni americké cesty se zacind odvijet Bettauerdv strmy novinarsky a literarni vzestup,
ktery ovSem doprovazi mnoho skandalt a dramatickych zvratd.

Pocatkem roku 1899 se Hugo a Olga vraceji do Evropy a usazuji se v Berliné. Bettauer se zde
snazi prosadit jako novindf. V/ poloviné roku pfichdzi na svét syn Gustav Heinrich, manZelstvi se ale
nakonec rozpadd, na ¢emZ ma jisté podil skutecnost, Ze Bettauer pfichdzi v diisledku neuvézenych
investic o téméf cely svdj majetek. Jako novindr listu Berliner Morgenpost rozpoutd skanddl, jenz

v roce 1901 vrcholi zalobou za nactiutrhani a konci Bettauerovym odsouzenim a vypovézenim

z Pruska.

Po odchodu z Berlina se Bettauer uchyluje nejprve do Mnichova, kde se Zivi praci pro kabaret

Die elf Scharfrichter, a poté do Hamburku, kde piSe pro asopis vénovany gastronomii. Tehdy se
také poznava se svou druhou zenou Helene Miiller a po svatbé s ni se znovu vydava za more.
Usazuje se v New Yorku, kde pracuje jako reportér pro dva némeckeé listy — Deutsche Zeitung

a New Yorker Staatszeitung. \I roce 1904 se stdva podruhé otcem — na svét prichazi syn Reginald
Parker. \/ Gnoru 1907 navazuje Bettauer spoluprdci s New Yorker Morgen-Journal, listem zamére-
nym na némecky hovofici pfistéhovalce, v némz vydava na pokracovani nékolik popularnich



romant (Im Kampf ums Gliick [\l boji za Stésti], Im Schatten des Todes [Ve stinu smrtil, Aus den
Tiefen der Weltstadt [Z hloubi velkomésta]).

V roce 1910 se vraci jako dopisovatel New Yorker Morgen-Journal do Vidné, kde také spolupracuje

s listem Die Zeit. Prestoze se v roce 1914 snazi dobrovolné narukovat, je odmitnut, Gdajné z diivodu
prijeti obcanstvi Spojenych statd. Léta 1914—1918 travi jako redaktor liberdlniho deniku Neue Freie
Presse a po valce pokracuje ve své praci korespondenta pro New York American a New Yorker
Staatszeitung a soucasné se angazuje v praci pro Americky vybor na pomoc trpicim v Rakousku
(American Relief Committee for Sufferers in Austria).

\/ roce 1920 se Bettauer dostava na vrchol své kariéry nejen jako publicista, ale téz jako plodny
literarni autor. | kdyz jeho doménou je nepochybné zanr zabavni literatury, rozhodné nelze vechny
jeho prdce odsoudit jako obycejny brak, jak to s oblibou cinila dobova literarni a ¢astecné téz filmova
kritika. Bettauer v této dobé piSe tfi az pét romand rocné. \lychazeji nejprve na pokracovani ¢asopi-
secky a poté také knizné s tim, Ze fada z nich je soucasné adaptovana pro film (napf.

Fuastrecht [Péstni pravo] a Hemmungslos [Bez zabran] — oba z roku 1920).

Mezi léty 1922 a 1924 vydava Bettauer postupné ctyri ze svych ,velkych videriskych romana".
Mésto bez Zidii vychazi jako prvni a po ném pak ndsleduji Der Kampf um Wien (Boj o Viideri, 1922),
Die freudlose Gasse (Ulicka, kde neni radosti, 1923) a Das entfesselte Wien (Nespoutand Viden,
1924). 0d Gnora 1924 soucasné zacing spolu se svym novindfskym kolegou, spisovatelem, lidsko-
prdvnim aktivistou a pacifistou Rudolfem Oldenem (1885-1940) vyddvat vliastnim nakladem
tasopis Er und Sie. Wochenschrift fiir Lebenskultur und Erotik (On a ona. Casopis Zivotniho stylu

a erotiky), ktery se v dosud nebyvalém méfitku vénuje do té doby obecné prehlizenym a tabuizova-
nym témattm jako prostituce, homosexualita, potraty, ale téZ nezaméstnanost, bezdomovectvi

a dalsi akutni socidlni problémy valkou vycerpaného mladého rakouskéeho statu.

Za tento svdj posledné zminény pocin je Bettauer od samého pocdtku vydavani casopisu tercem
nejhrubsich antisemitskych Gtokd. VV bieznu 1924 o ném jeden ze zastupcd kiestanskych socialistd,
Anton Orel, pige: ,Zid Bettauer zacal vyddvat svij svinsky Zidovsky ¢asopis, jimz pouze spekulant-
skym zptsobem vyuziva nouzi lidi, kterou ddle prohlubuje a tim na ni po Zidovském zpGsobu vydé-
lava." Skutecnost, Ze podobné Gtoky na Bettauera nebyly ojedinélé, doklada i dalsi text uvefejnény

v dubnu 1925 na strankdch antisemitského ctrnactideniku Der Weltkampf, vydavaného jednim

z pozdéjSich hlavnich ideologt Treti Fise Alfredem Rosenbergem. VV pamfletu nazvaném ,,Der Fall
Bettauer: Ein Musterbeispiel jidischer Zersetzungstatigkeit” (Pfipad Bettauer: Ukazkovy pfiklad
Zidovské podvratné Cinnosti) z pera samotného Rosenberga je Bettauer uvadeén jako ,typicky

priklad Zidovské zvrhlosti a zvrdacenosti".

U stupnujicich se slovnich Gtokd a napadani v tisku ovsem bohuzel nez(istalo. Dne 10. bfezna

1925 Bettauera napad| pfimo v redakci ¢asopisu fanaticky stoupenec NSDAP, zubni technik Otto
Rothstock. Nékolikrat na néj vystrelil a Bettauer po dvou tydnech boje o Zivot ve videriské nemocnici
svym zranénim podlehl. O motivech atentdtu se hodné spekulovalo, nikdy vSak nebyly zcela
objasnény. Sam Rothstock tvrdil, Ze jej pobufovala Bettauerova Gdajnd mravni nevdzanost a, jak
doslova uvedl, nestoudnost. Rothstock byl sice souzen, nakonec vSak soud dospél k zavéru, Ze byl

v dobé spdchani ¢inu nepficetny. Rothstock byl hospitalizovén v Gstavu pro choromysingé, odkud
byl nakonec koncem kvétna 1927 bezpodminecné a bez dalsiho vysvétleni propustén.




Novd hudba k filmu Mésto bez Zidd vznikla na pfimou objedndvku Orchestru BERG, ktery se
skladatelem Petrem Wajsarem spolupracuje jiz od roku 2000. Prvni tvirci setkani ale nebylo
skladatelské, ackoliv bylo také tvarci — Petr tehdy vytvofil pro provedeni Tri malych liturgii Oliviera
Messiaena zvukové neskute¢né vérnou elektronickou imitaci martenotovjich vin, v Cechdch v té
dobé nedostupného ndstroje. Jiz pfi tomto ndrocném Gkolu se ukdzala jako zcela zdsadni jeho
zvukovd imaginace. Nasledné zacala i série pravidelnych setkani s Wajsarem jako skladatelem.
Na webovych strankdch Orchestru BERG si mGzete vyhledat nékteré z vysledkd této spoluprdce,
napfiklad stylem drum’'n’base inspirovany Drum’n’BERG (2007), ktery ziskal cenu verejnosti nebo
8 vét na vejite (2013), které si odnesly dokonce obé ceny — cenu vefejnosti i hlavni cenu. VSechny
najdete v sekci soutéze NUBERG.

- Petr Wajsar o vzniku hudby pro film Mésto bez Zidi:

.Stejné jako néktefi z mych kolegtl, byl jsem i ja fadou prazskych filmovych klub( nékolikrdt pfizvan
k doprovodu némych film@ hrou na klavir. Kdyz proto pfisla nabidka Orchestru BERG, netrvalo
dlouho (tedy vlastné trvalo, ale pfedchozi definice zni coby soucdst slova k programu nesrovnatelné
lépe) — a koncept celého vecera byl na svété. Ndpad ke mné pfisel u zvukové instalace na jednom
hudebnim festivalu, jejiz soucasti bylo staré pianino, na které bylo mozno hrat. \/ introvertni chvilce
jsem u néj stravil mnoho dlouhych minut v nostalgickém vzpominani na davné casy a postupné
lapen jeho kouzlem jsem se rozhodl vénovat mu v této skladbé sélovy part. Ve své partiture

vyslovné Zadam nenaladény ndstroj, aby zamér autenticity zvuku dosahl co nejvétsiho efektu.’

AUTOR NOVE HUDBY

Petr Wajsar (*1978), hudebni skladatel, momentdlné i aktivni baskytarista a zpévak. Vystudoval
skladbu na Prazské konzervatofi u Milana Svobody (populdrni hudba), Konzervatofi Jaroslava Jezka
u Stanislava Jelinka (jazz) a klasickou skladbu u prof. Vaclava Riedlbaucha na Akademii mazickych
umeéni v Praze (AMU). Koncertni hudbu napsal napfiklad pro Orchestr BERG, Epoque Quartet, Agon



Orchestra, Filharmonii Hradec Kralové aj. Je vedoucim skupiny HI-FI a ¢lenem vokalniho sextetu
Skety. S timto uskupenim se stal vitézem mezinarodni soutéze VVokal Total 2014 v rakouském
Grazu. Napsal hudbu k baletu Marysa, muzikdlu Pornohvézdy a nejnovéji také k divadelnim hram
Hamlet (Svandovo divadlo, 2013) a Ze Zivota hmyzu (Narodni divadlo, 2014). Tvof7 hudbu ke
hranym i dokumentdrnim filmdm. V/ roce 2008 ziskal v soutézi NUBERG cenu vefejnosti a v roce
2013 hlavni cenu.

WWW.Wajsar.cz

INTERPRETI

Peter Virdbel je slovensky dirigent, ktery Zije a pracuje v Praze. Jesté jako student Akademie
mzickych uméni v Praze zaloZil v roce 1995 Orchestr BERG a urcil jeho hudebni sméfovani — diky
nému je dnes tento orchestr oceriovan jako jedinecny interpret soucasné hudby a hudby 20. stoleti.
Spolupracuje se soudobou ceskou skladatelskou Spickou a vytvari inspirativni tvarci prostor pro
vynikajici umélce mladé generace. Prezentuje soucasnou ¢eskou hudbu nejen doma ale i v zahranici.
Je drzitelem Ceny Gideona Kleina. Za svoji prdci s Orchestrem BERG ziskal v roce 2010 od Ceské

hudebni rady / UNESCO ocenéni za zasluhy o kvalitu a Siteni ¢eské hudby.

Orchestr BERG je Spickové téleso, které jiz celou fadu let pfinasi svézi vitr na ceskou hudebni scénu
— uvadi inovativni ale zaroven divacky atraktivni projekty kombinujici sou¢asnou hudbu s tancem,
filmem, divadlem, projekcemi apod. Vlystupuje casto mimo tradicni koncertni saly. Orchestr BERG je
jedinym ceskym orchestrem, ktery pravidelné objednava a ve svétovych premiérach na svych akcich
uvadi novinky ceskych skladatelli predevsim mladé generace. Ma tak na svém konté jiz témér
stovku svétovych premiér. \/ eskych premiérdach také predstavuje tvorbu téch nejvyznamneéjsich
zahranicnich skladatell, mimo jiné i hudebni divadlo Schwarz auf Weiss Heinera Goebbelse,
hudebné filmovy kus Up-close Michela van der Aa, unikatni celovecerni kompozici /n vain Georga
Friedricha Haase nebo legenddrni dilo Gyérgye Ligetiho Poéme symphonigue pro 100 metronomdi.
Orchestr BERG uved| celou fadu vlastnich origindlnich projektd, napfiklad ve spoluprdci s tanecniky
420PEOPLE, rezisérkou Petrou Tejnorovou, choreografkou Mirkou EliagSovou nebo rezisérskym
duem SKUTR. Spolupracuje také s témi nejvjznamnéjsimi ceskymi organizacemi, mezi nimiz jsou
napfiklad Narodni divadlo, Zidovské muzeum v Praze, Centrum soucasného uméni DOX, festivaly
Struny podzimu, Prazskeé jaro, Hudebni forum, ad. Vénuje se i edukativnim projekttim.
www.berg.cz

Orchestr BERG a hosté* — dnesni obsazeni:
Alexej Aslamas, Roman Hranicka, Marek Ferenc — housle
llia Chernoklinov — viola

Lukas Polak — violoncello

Antonin Sturma* — kontrabas a baskytara
Zuzana Bandarova — flétna

Irvin VenysS — klarinet, basklarinet

Tomas Blirger — horna

Tomas Bialko — trombén

Oleg Sokolov — bici ndstroje

Petr Wajsar* — klavir a dalsi zvukové efekty
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Zidovské muzeum v Praze

Zidovské muzeum v Praze, zaloZené roku 1906, je nejvétsi instituci svého druhu v Evropé.
Pecuje o jednu z nejrozsdhlejsich sbirek judaik na svété, kterd obsahuje témér 40 000
predméti a 100 000 knih z Cech a Moravy.

Je zéroveri jednim z trvale nejnavitévovangjgich muzei v Ceské republice. Prohlidka jeho ¢tyF
synagog z rGznych historickych obdobi, Obfadni siné a svétozndmého Starého Zidovského
hibitova poskytuje vyjimecny kulturni zazitek — jeden z nejsilngjsich, jaké hlavni mésto nabizi.

Vedle stalych expozic v jednotlivych pamatkach a kratkodobych vystav v Galerii Roberta
Guttmanna muzeum priblizuje historii i soucasnost Zidi v éeskyjch zemich a jejich bohatou
kulturu i mnoha jingmi zplisoby. Zvlastni pozornost pfitom vénuje pofddani kulturnich,
vzdéldavacich a osvétovych programd urcenych Skoldm i Siroké verfejnosti.

Rakouskeé kulturni forum v Praze

Rakouskeé kulturni forum v Praze je kulturni oddéleni Rakouského velvyslanectvi v Praze.
Prispivd ke kulturni vjméné mezi Ceskou republikou a Rakouskem prostfednictvim podpory
umeélct a poradanim akci z oblasti vytvarného umeni, designu, architektury, hudby, filmu,
divadla, tance, literatury a védy.

Od roku 1996 disponuje Rakouskeé kulturni forum v Praze vlastnimi prostory v centru Prahy,
kde porada koncerty, autorska cteni, filmova predstaveni, konference a vystavy, pficemz
intenzivné spolupracuje s partnerskymi univerzitami, muzei, galeriemi, orchestry a festivaly
z celé Ceské republiky.



12+13/10/ 2015
Poeticka avantgarda: Mezi Waltem Whitmanem a Robertem Desnosem

Cinegoga 2015 predstavi sérii péti kratkometrdznich snimka z dilny americkych Zidovskych tudirc
Paula Stranda (1890-1976), Ralpha Steinera (1899-1986) a Mana Raye (1890-1976), etablova-
nych fotografd se zajmem o filmovy experiment. Pétice film{ je pestrou kolazi s Zanrovym rozpétim
od (proto)dokumentu (Paul Strand) pfes abstraktni kinematickou montaz (Ralph Steiner) az po
surrealistickou hru se sny (Man Ray). VSechny spojuje vyrazny pfiklon k poezii obrazu i slova, pficemz
prvni a posledni film série pracuji pfimo s konkrétnimi poetickymi texty — Strand si ve snimku
Manhatta pQjcuje verSe Walta Whitmana a Rayova férie Létoile de mer vychazi z automatického
textu Roberta Desnose, jenZ je soucasné také jednim z protagonistd filmu. Promitdni restaurovanych
a digitalizovanych snimk{ doprovodi nové hudba z dilny mladych ¢eskych skladatel(i v nastudo-
vdni a provedeni Orchestru BERG pod vedenim dirigenta a uméleckého $éfa souboru Petera Vrdbela.

Manhatta H20
(a.k.a. New York the Magnificent, \lelkolepy New York) USA, 1929, 12 min.
USA, 1921, 11 min. ReZie: Ralph Steiner
Rezie: Paul Strand

Emak-Bakia
Mechanical Principles Francie, 1926, 16 min.
(Zékony mechaniky) ReZie: Man Ray
USA, 1930, 10 min.

L'étoile de mer

Rezie: Ralph Steiner
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(a.k.a. The Starfish, Mofska hvézdice)
Francie, 1928, 15 min.
ReZie: Man Ray
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CINEGOGUE is a series that combines “cinema” with “synagogue” to screen silent films
accompanied by live music in a historic space acclaimed for its architecture. Its mission is to
uncover little known works of world cinematography to present a different view of Jewish
culture and the artists of the post-emancipation period, which saw not only the inception of the
international Zionist movement and the large waves of immigration from Central and Eastern
Europe to the New World, but the frenetic growth of the avant-garde and cinema as well.

The premieres are annually held in the Spanish Synagogue, built in the Moorish Revival style in
1868. The most stunning of all Prague synagogues, it was long the natural spiritual center of
the city's German-speaking Jews. Its interior design from the 1880s brings to mind a luxurious
theater or the charm of a nickelodeon, and interestingly enough, it was built around the same
.
-

time, and perhaps for similar reasons, as the National Theater in Prague, a quasi-sacred
structure that embodied the national identity and cultural emancipation of Czechs.

Thanks to the synagogue's acoustic qualities, these gems from internationally important film
archives are always accompanied by music from leading composers and performed live by
outstanding musicians. When the original or reconstructed score still exists, and it is possible to
synchronize it with the preserved copy of the film, then it is performed live. If the original score
has not survived, then a new one is composed specially for the occasion.

Over the past six years CINEGOGUE has become a fixture of the Jewish Museum in Prague’s fall
program. The series is conceived and organized by Michaela Sidenberg, the Museum's visual
arts curator.



The film The City Without Jews (Die Stadt ohne Juden), made by Austrian director and producer
Hans Karl Breslauer (1888-1965), was based on the novel of the same name by author, journalist,
and bon vivant Maximilian Hugo Bettauer (1872-1925). For decades it was assumed to be lost,
until an incomplete copy was discovered at the Nederlands Filmmuseum in 1991.

The film premiered in 1924 in two phases, and in neither case did it have much luck. Its first release
to movie theaters in July met with technical difficulties, which ended with a falling out between
Breslauer and Bettauer, who immediately thereafter distanced himself from the film. A second
premiere took place on October 11, 1924, in a movie theater in the Vienna suburb of Neustadt.
This showing was met by a violent protest from the local Hakenkreuzler who attacked attendees
and disrupted the event by throwing stink bombs into the theater. The premiere in Berlin in 1926
provoked protests as well, and the film was also excoriated in the liberal press as tendentious

and promoting negative stereotypes. The Berlin fiasco and the prior public protests and scandals
eventually led to the film being banned in the United States and the cancellation of its New York
premiere planned for 1928.

The City Without Jews got a second life in Amsterdam in 1933 shortly after the advent of sound
film. What fortuitous circumstances revived interest in a silent movie? It was not a marketing ploy
but the radical transformation of the political situation in Germany that provided the impetus. The
Theater Carré, which staged operettas and cabarets, decided in mid-July 1933 to respond to events
in Germany by holding a series of public screenings of the film that included an opening recital by
the chief cantor of Warsaw Gershon Sirota. The program was explicitly conceived to rouse the Dutch
public from their indifference toward the growing threat of the anti-Semitism that had officially
become a part of German politics and state propaganda. The critics naturally did not give the
initiative a positive reception. They accused the organizers of doing a disservice by showing a badly
acted, old German silent film larded with folkloric motifs and intertitles hastily translated into poor
Dutch. The critics complained that the film's reputed low production values, its scenes coming off as



comical rather than tragic, made light of the gravity of the situation German Jews found themselves
in, and as such it was counterproductive. The only bright spot, they said, was that by a fluke the
author of the novel on which the film was based, Hugo Bettauer, had the foresight years ago to
predict what was actually coming to pass. ..

Whether this was indeed a fluke is debatable, but it's clear that Bettauer considered this first of

his four “grand Vienna novels” that he wrote and published between 1922 and 1924 a satire.

As he explained in Die Borse, one of the many periodicals he regularly contributed to, his immediate
motivation to write the novel was graffiti on the walls of one of Vienna's public toilets that said,
“Hinaus mit den Juden!” (Jews out!). This anonymous eruption of zeal was the trigger that activated
Bettauer's imagination. As he put it: “The image of this jovial young man, the kind we often see

on posters adorned with a jaunty swastika, the kind we often hear on the tram commenting aloud
on what the Wiener Stimmen has to say about the Christian-German purification program, put

the idea in my head of what would happen to Vienna if all the Jews actually took the calls for

them to leave seriously."

And what would happen? The film satirically answers this, and save a couple of unnecessary
modifications its plot is largely faithful to the novel, which teases out all the implications of such
an exodus down to the last detail.

A narcissistic, rather inept politician, the populist chancellor of the fictional Republic of Utopia, is
under pressure by mass street protests and the anti-Jewish mood of conservative parliamentarians,
who fashion themselves as defenders of Christian morality and traditional values while vehemently
promoting the idea of Greater Germany disseminated mostly in louche pubs. In a confidential con-
versation with the head of the Church, the chancellor mentions that the situation has become
intolerable and one way to quickly resolve it would be for the government to heed the vox populi
calling for the expulsion of Jews. When he enacts this plan, however, it gradually becomes clear
that those who lent the capital city of Utopia, which is easily recognizable as 20th-century Vienna,
its unmistakable cosmopolitan élan and bolstered its position as a political, commercial, and cultu-
ral center, were the Jews. And these were not only the wealthiest Jews, but Jews of all social strata.
Without them, the city loses more than its allure and diversity, it also suffers economic and intellec-
tual decline and ends up politically isolated. With provincial philistinism now rampant and the
theaters putting on the tacky farces written by parochial moralists for a cast of earthy soubrettes
and country boys, with the show windows of boutiques that once displayed the latest in Parisian
fashion now filled with long johns and shapeless bodices of fustian and loden, and the elegant
cafés now dives serving cheap booze and beer, the news reaching the chancellery paints an ever
more dire picture. Business and trade were dwindling, inflation was on the rise, and the currency
was mired in a downward spiral. The plot thickens and culminates in the madhouse scenes in which
the obstinate anti-Semite and parliamentarian from the Greater German Party begins to deliriously
rave that he is a Zionist. Though it has been lost, the film, like the book, has a happy ending (the
final sequence has been reconstructed with stills and text). Unfortunately Bettauer's otherwise
chillingly prescient vision in reality did not have a happy end.

The digitized version of the film was reconstructed from an incomplete release print that was
found in the Film Museum in Amsterdam. It totaled six reels of celluloid measuring 1 635min
length. When compared with the archival records that list the Vienna release print at 2 400m, then
clearly about 750m of film have been lost. The film was composed in “virage," a process of color



tinting, soaking the film in dye and staining with emulsion, or toning, which replaced the silver
particles in the emulsion with color pigments. Particular sequences of the film have their own
particular tint, and this color coding becomes an integral component of the narrative. The German
intertitles are new, and in some cases they are taken directly from the novel. The Czech and English
intertitles were translated specifically for the screening in Prague. The restored version of the film
was reconstructed and digitized by the Filmarchiv Austria, which concurrently published a compre-
hensive study as part of their series Film und Text: Guntram Geser, and Armin Loacker, eds.

Die Stadt ohne Juden. \lienna: Filmarchiv Austria, 2000.

Maximilian Hugo Bettauer (1872—-1925): Life as an adventure novel

Hugo Bettauer was born on August 8, 1872, in Baden bei Wien the youngest of three children of
the Jewish stockbroker Arnold Bettauer and his wife Anna, née Wecker. Bettauer's father died when
he was only a year old, and his mother moved with the children to Vienna, where from 1886 he
attended the Kaiser-Franz-Joseph Gymnasium. Upon reaching the age of eighteen in 1890, he
converted to Protestantism and volunteered for a year of service with the Imperial Tyrolean Rifle
Regiments. Evidently subjected to bullying, he deserted after five months. After this episode, the
entire family relocated to Zirich. It was here that Bettauer became interested in journalism, and in
short order he began his studies in this field. In 1896, he married the love of his life from Vienna,
Olga Steiner, and after Bettauer's mother died the two traveled to the United States. This first trip
to America marked the beginning of his quick rise in the ranks of journalists and writers, yet not
without its share of scandals and dramatic twists and turns.

At the beginning of 1899, Hugo and Olga Bettauer returned to Europe and settled in Berlin,
where he tried to make a name for himself as a journalist. His son, Gustav Heinrich, was born in
the middle of that year, but his marriage was falling apart, caused to some extent by the fact
that he had lost nearly all his wealth on bad investments. During his time as a journalist for the
Berliner Morgenpost he was involved in a scandal that ultimately led to his being sued in 1901
for defamation, and when found guilty, he was banished from Prussia.

- After leaving Berlin, Bettauer first went to Munich, where he worked for the cabaret Die elf
Scharfrichter, and then to Hamburg, where he wrote for a food magazine. He met his second wife,
Helene Miiller, at this time, and after the wedding they went overseas, settling in New York where
he worked as a reporter for two German newspapers, Deutsche Zeitung and the New Yorker
Staatszeitung. He became a father for the second time in 1904 when another son, Reginald Parker,
was born. In February 1907 Bettauer began to contribute to the New Yorker Morgen-Journal,
which targeted German-speaking immigrants and serialized several of his popular novels:



Im Kampf ums Gliick (The Struggle for Happiness); Im Schatten des Todes (In the Shadow of Death);
Aus den Tiefen der Welstadt (From the Depths of the Metropolis).

Bettauer returned to Vienna in 1910 as a correspondent for the New Yorker Morgen-Journal while
also writing for the newspaper Die Zeit. He tried to enlist in the army in 1914 but was rejected on
grounds that he was an American citizen. He spent the years 1914-1918 as editor of the liberal
daily Neue Freie Presse, and after the war he continued his work as a correspondent for New York
American and New Yorker Staatszeitung, also working with the American Relief Committee for
Sufferers in Austria.

The apex of Bettauer's career as both a journalist and novelist was in 1920. Even though his
literary output no doubt belongs in the entertainment genre, not all of his work can be called pulp,
as it was labeled by the literary and a few of the film critics of the day. During this period Bettauer
was pumping out three to five novels a year, which were first released in magazine installments
and then later in book form, with many being adapted for film (for example, Faustrecht (Law of
the Jungle) and Hemmungslos (Unscrupulous), both from 1920).

Between 1922 and 1924 Bettauer published in succession four of his “grand Vienna novels". '
The City Without Jews came out first and was followed by Der Kampf um Wien (Fight for Vienna,

1922), Die freudlose Gasse (The Joyless Street, 1923), and Das entfesselte Wien (Vienna Unleas-

hed, 1924). In February 1924, he and Rudolf Olden (1885-1940), a fellow journalist, writer,

human rights activist, and pacifist, began to publish their own magazine Er und Sie. Wochenschrift -
fiir Lebenskultur und Erotik (He and She: A Magazine for Lifestyle and Eroticism), which uniquely for

that time addressed generally ignored taboo topics such as prostitution, homosexuality, abortion,

as well as unemployment, homelessness, and other acute social problems faced by the young -
Austrian state exhausted by the First World War.

As soon as this magazine began to appear, Bettauer became the target of rank anti-Semitic
attacks. A representative of the Christian Sacialists, Anton Orel, wrote this about him in March
1924: "The Jew Bettauer has begun to publish his filthy Jewish magazine, which much like

a profiteer exploits the squalor of others, and only deepens it and in typically Jewish fashion makes
money off it" Indeed, similar attacks on Bettauer were not isolated. Another such text appeared in
April 1925 on the pages of the anti-Semitic fortnightly Der Weltkampf, published by one of the later
chief ideologues of the Third Reich, Alfred Rosenberg. The squib was titled “Der Fall Bettauer:

Ein Musterbeispiel judischer Zersetzungstdtigkeit” (The Case of Bettauer: A Perfect Example of
Subversive Jewish Activity). Rosenberg wrote that Bettauer was a “typical example of Jewish
degeneracy and perversion”.

Unfortunately the increasing assaults both verbal and in print did not stop there. On March 10,
1925, Bettauer was attacked at the magazine's office by Otto Rothstock, a dental technician
and fanatical supporter of the NSDAP. He shot Bettauer several times, and after two weeks of
fighting for his life in a Vienna hospital, Bettauer died of his wounds. Though there was plenty of
speculation as to the motives, they were never entirely made clear. Rothstock stated that he was
incensed by Bettauer's evident moral laxness and, as he literally put it, impertinence. Rothstock
was convicted, but the court determined that he had been insane at the time he committed the
murder. He was therefore sent to a psychiatric hospital and at the end of May 1927 was given
his unconditional release without further explanation.



THE MUSIC

The new score for The City Without Jews was specifically commissioned by BERG Orchestra from
composer Petr Wajsar, with whom it has collaborated since 2000. The first meetings between them
were less about music composition than other forms of creative projects: for BERG's performance of
Olivier Messiaen's Three Small Liturgies Wajsar created a remarkable acoustically faithful electronic
emulation of the ondes Martenot, an instrument that was unattainable in the Czech Republic.
Wajsar's acoustic imagination was crucial in undertaking such a difficult assignment. A series of
regular meetings between BERG and Wajsar followed to discuss his work as a composer. You can
find the fruits of this collaboration on the BERG Orchestra website, but to mention two, there was
the drum'nbase inspired Drum’n'BERG (2007), which won the Public's Choice Prize, and 8 Sentences
on Fans (2013), which won both the Public's Choice Prize and the NUBERG Grand Prize. All the
competition results can be found in the NUBERG section on the BERG website.

Petr Wajsar on the score for The City Without Jews:

“Like many of my colleagues, I've been asked by a number of Prague’s film clubs to accompany

a silent-film screening on the piano. So when BERG Orchestra commissioned a score for this film, it
did not take long for the entire concept for the evening to come to me (actually, it did, but it sounds
much better in a program to say it didn't). The idea came to me at a music festival where there was

a sound installation with an old upright piano that you could play. | spent many long intimate
moments with the piano nostalgically recalling bygone eras, and caught in its spell, | decided it should
have a solo part in the score. The composition literally calls for an out-of-tune piano so that the
authenticity of the sound would have the greatest effect”

THE COMPOSER

Petr Wajsar (b. 1978) is a composer as well as a bass-guitar player and a vocalist. He studied com-
position at the Prague Conservatory under Milan Svoboda (popular music) and the Jaroslav Jezek Con-
servatory under Stanislav Jelinek (jazz), and classical composition under Prof. Vaclav Riedlbauch at
the Academy of Performing Arts in Prague (AMU). He has composed concert music for BERG
Orchestra, Epoque Quartet, Agon Orchestra, the Hradec Krdlové Philharmonic, and others. In addition,
he heads the group HI-Fl and is a member of the vocal sextet Skety, which won gold at the



International A Cappella Competition Vlokal Total 2014 in Graz, Austria. He has written music for
the ballet Marysa, the musical Pornstars, for recent productions of Hamlet (Svandovo Theater
2013) and The Life of the Insects (National Theater, 2014), and for feature and documentary films.
Wajsar won the Public's Choice Prize in the 2008 NUBERG competition and the NUBERG Grand
Prize in 2013.

WWW.Wajsar.cz

THE PERFORMERS

Peter irabel is a Slovak conductor who lives and works in the Czech Republic. While still a student
at the Academy of Performing Arts in Prague he founded the BERG Orchestra in 1995 and concei-
ved its musical direction. Under his direction, BERG today is highly regarded for its incomparable
performances of music both contemporary and from the 20th century. Virabel collaborates with
the top Czech composers, providing inspiration to the younger generation of emerging composers
and performers by creating opportunities for their music to be heard. He has conducted contempo-
rary Czech music both at home and abroad. A recipient of the Gideon Klein Prize, his work with
BERG Orchestra was commended in 2010 for artistic excellence and the promotion of Czech music
by the Czech section of the International Music Council of UNESCO.

BERG Orchestra is one of the leading music ensembles, having for years brought a breath of fresh
air to the Czech music scene. Its innovative concerts have attracted the public's attention with its
combination of contemporary music, dance, film, theater, and video projections. BERG often per-
forms outside the traditional concert hall setting, and it is the only Czech orchestra that regularly
commissions and performs world premieres of Czech composers, particularly those of the younger
generation. It has to date performed nearly a hundred world premieres. BERG also performs Czech
premieres of world-class foreign composers, such as the staging of Schwarz auf Weiss (Black on
White) by Heiner Goebbels, music to the video projection Up-Close by Michel van der Ag, the unique
concert-length composition /n vain by Georg Friedrich Haas, and Gyorgy Ligeti's legendary work
Poéme Symphonique for 100 metronomes. BERG has performed a number of its own original
projects as well, such as its collaboration with the dance troupe 420PEOPLE, the director Petra
Tejnorovd, the choreographer Mirka ElidSovd, and the directorial tandem SKUTR. The orchestra has
worked with leading Czech institutions, among them the National Theater, the Jewish Museum

in Prague, the DOX Centre for Contemporary Art, the Strings of Autumn festival, the Prague Spring
International Music Festival, the Music Forum, and others, and has taken part in many educational
projects.

www.berg.cz

BERG Orchestra and guests* - who is performing today:
Alexej Aslamas, Roman Hranicka, Marek Ferenc — violin
llia Chernoklinov — viola

Lukas Polak — violoncello

Antonin Sturma* — double bass and bass guitar
Zuzana Bandirova — flute

Irvin lenys — clarinet, bassclarinet

Tomas Biirger — French horn

Tomas Bialko — trombone

Oleg Sokolov — percussions

Petr Wajsar* — piano and other sound effects
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Jewish Museum in Prague

Founded in 1906, the Jewish Museum in Prague is the largest institution of its type in Europe
and administers one of the largest collection of Judaica in the world, comprising nearly 40 000
objects and 100 000 books from Bohemia and Moravia.

The JMP is also one of the most visited museums in the Czech Republic. Its exhibitions in four
synagogues from various historical eras, the Ceremonial Hall, and the world-famous Old Jewish
Cemetery all give the visitor a truly unique cultural experience, perhaps the most powerful

the city has to offer.

In addition to the permanent exhibitions in the individual historical sites and the short-term
exhibitions in the Robert Guttmann Gallery, the museum uses other activities to acquaint

the public with the rich cultural history and contemporary life of Czech Jews. Particular emphasis
is given to cultural and educational programs for schools and the public at large.

Austrian Cultural Forum Prague

The Austrian Cultural Forum Prague is the Cultural Section of the Austrian Embassy in Prague
and promotes cultural contacts between the Czech Republic and Austria by organizing events
and supporting artists and projects in the fields of visual arts, design, architecture, music,
film, performing arts, literature and science.

Since 1996, it has been providing a venue at Jungmannovo namesti in the centre of Prague for
recitals, lectures, readings, film screenings, conferences and exhibitions, while also cooperating
intensively with various partners throughout the Czech Republic such as universities, museums,
galleries, orchestras and festival organizers.



A LOOK AHEAD: CINEGOGUE 2015

12+13/10/ 2015
The Poetic Avant-garde: Between Walt Whitman and Robert Desnos

Cinegogue 2015 will present a series of five short films made by Jewish American artists Paul
Strand (1890-1976), Ralph Steiner (1899-1986), and Man Ray (1890-1976). All three were
established photographers with an interest in cinematic experiment. The five films form a multi-
genre collage that ranges from the (proto)documentary of Paul Strand to the abstract cinematic
montages of Ralph Steiner to the Surrealist games and dreams of Man Ray. What connects the
three is a distinct penchant for the poetry of images and words. Indeed, the first and last films
incorporate specific works of poetry: in Manhatta Strand borrows from Walt Whitman and Ray's
fantasy Létoile de meris based on an automatic text by Robert Desnos, who is one of the protago-
nists in the film. Restored and digitized versions of the films will be shown and accompanied

by new music from young Czech composers produced and performed by BERG Orchestra,
conducted by Petr Vrdbel, the ensemble’s artistic director.

Manhatta H20
(a.k.a. New York the Magnificent) USA, 1929, 12 min.
USA, 1921, 11 min. Director: Ralph Steiner
Director: Paul Strand

Emak-Bakia
Mechanical Principles France, 1926, 16 min.
USA, 1930, 10 min. Director: Man Ray
Director: Ralph Steiner

L'étoile de mer

(a.k.a. The Starfish)
France, 1928, 15 min.
Director: Man Ray
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CO JSTE MOHLI VIDET A SLYSET: CINEGOGA 2009-2013
HEARD AND SEEN: CINEGOGUE 2009-2013

Bezedna duse: Henryk Szaro a polsky expresionismus
Bottomless Soul: Henryk Szaro and Polish Expressionism

Silny clovék / The Strong Man (Mocny cztowiek)

Polsko / Poland, 1929, 78 min.

Rezie / Directed by Henryk Szaro

Restaurovand a digitalizovand kopie / Conservation and digitization
by Filmoteka narodowa Warszawa, PL

Hudba / Music by Pink Freud / www.pinkfreud.pl

Vijchod a Zapad: Picon - Kalich — Goldin a staronovy svét
East & West: Picon — Kalich — Goldin and the Old-New World

Vjchod a zdpad / East and West a. k. a. Mazl tov (Ost und West / Mizrech un majrev)
Rakousko / Austria, 1923, 85 min.

RezZie / Directed by Sidney M. Goldin, lvan Abramson

Restaurovand a digitalizovand kopie / Conservation and digitization

by The National Center for Jewish Film, USA

Hudba: Jan Dusek (2012), svétova premiéra / New music by Jan Dusek (2012),
world premiere

Provedeni: Orchestr BERG pod vedenim Petera V/rabela / Performed

by BERG Orchestra conducted by Peter \rabel

Tovdrna na excentri¢no: Kozincev — Trauberg — Jutkevi¢ a FEKS
The Eccentricity Factory: Kozintsev — Trauberg — Yutkevich and FEKS

Novy Babylon / The New Babylon (HoBbi1 BaBunoH)

SSSR / USSR, 1929, 93 min.

Rezie / Directed by Leonid Trauberg, Grigorij Kzincev

Restaurovand, rekonstruovand a digitalizovana kopie / Conservation,
reconstruction and digitization by Absolut Medien, Germany

Hudba / Music: Dmitrij Sostakovit / Dmitri Shostakovich (1929)
Provedeni: Orchestr BERG pod vedenim Petera Virabela / Performed by
BERG Orchestra conducted by Peter Vrdbel



Kratky film / Short film:

Dité ghetta / A Child of the Ghetto

USA, 1910, 15 min.

Rezie / Directed by D. W. Griffith

Restaurovand a digitalizovana kopie / Conservation and digitization by
The National Center for Jewish Film, USA

Hudba: Jan Dusek (2011), svétovd premiéra / New music by Jan Dusek (2011),
world premiere

Provedeni: Orchestr BERG pod vedenim Petera Virdbela / Performed by

BERG Orchestra conducted by Peter Vrabel

2010

Cesta za Stéstim: Salomon Michoels a moskevskeé Statni Zidovské divadlo GOSET
The Pursuit of Happiness: Salomon Michoels and the Moscow State Yiddish Theater GOSET

Zidovske &tésti / Jewish Luck a. k. a. Menachem Mendl

(EBpeiickoe cyacTbe / JidiSe glikn aka Menachem Mend|)

SSSR / USSR, 1925, 100 min.

Rezie / Directed by Alexander Granovsky

Restaurovand a digitalizovana kopie / Conservation and digitization by
The National Center for Jewish Film, USA

Hudba a provedeni: Milos Orson Stédroni (2010), svétova premiéra / New music
composed and performed by Milog Orson Stédrori (2010), world premiere

2009

Hladova srdce: Ze stetlu do Hollywoodu
Hungry Hearts: From Shtetl to Hollywood

Hladova srdce / Hungry Hearts

USA, 1922, 80 min.

ReZie / Directed by E. Mason Hoper

Restaurovand a digitalizovana kopie / Conservation and digitization by

The National Center for Jewish Film, USA; British Film Institute, UK; Samuel Goldwyn
Company, USA

Hudba: Jan Dusek (2009), svétova premiéra / New Music by Jan Dusek (2009),
world premiere

Provedeni: Orchestr BERG pod vedenim Petera Virdbela / Performed by

BERG Orchestra conducted by Peter Vrabel
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Mésto bez Zidt / The City Without Jews (Die Stadt ohne Juden)
Rakousko / Austria, 1924, 80 min.

Rezie / Directed by Hans Karl Breslauer

Nemy, CB, némeckeé mezititulky, s ceskymi a anglickymi titulky

Silent, Black&White, German intertitles, subtitled in Czech and English
Restaurovand, rekonstruovand a digitalizovana kopie / Conservation,
reconstruction and digitization: Filmarchiv Austria

Hudba / Music by Petr Wajsar
Provedeni Orchestr BERG a hosté pod vedenim Petera Vrabela / Performed by
BERG Orchestra and guests conducted by Peter \/rdbel

S laskavou podporou / With the kind support of

Hlavni mésto Praha / City of Prague

Nadace Zidovského muzea v Praze / Foundation of the Jewish
Museum in Prague

Ministerstvo kultury CR / Ministry of Culture of the Czech Republic
Rakouské kulturni férum v Praze / Osterreichisches Kulturforum Prag
Nadacni fond Avast / Avast Foundation

MC Praha 1 / Prague 1 Municipality

Partnerstvi OSA / OSA Partnership

Nadace Cesky hudebni fond / Czech Music Fund

Medidlni partnefi / Media partners
Cinepur

Literarni noviny

Cesky rozhlas

Radio 1

A2

Zidovské muzeum v Praze / Jewish Museum in Prague
U Staré skoly 1, 3, 110 00 Praha 1

T. +420222 749 211 | F: +420 222 749 300

E: office@jewishmuseum.cz

www.jewishmuseum.cz

Polsky institut v Praze / Polish Institute in Prague
Malé namesti 1 (vchod z Karlovy ulice 27)
11000 Praha 1

T:+420 224 214 708 F: +420 224 223 010

E: praga@instytutpolski.org
www.polskyinstitut.cz
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